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Abstract

British exhibitions of the nineteenth and‘ early twentieth century were spaces
that, through the display of colonial é')bjects, prdmoted European, and specifically

British, supremacy. During-this period, Ireland occupied a unique position, and after

* the Act of Union in 1800 it was both a colonized space and a part of the United

'Kingdom. Through the analysis of seven exhibitions, this paper aims to examine the

representation of't.he Irish in'these public and often contésted spaces. Ul_timately,.
due to a number of individ'ual_agen“ts who utilized the 'ex’hibition in order to fulfill a
variety of conﬂic?ting goa'ls, the narrétive of Ireland that emerges is complex. This
narrative highlights both the intricacies of the Irish question during this era, as well

~

as the numerous functions of the exhibition.
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Introduction

(e

Beginning in the nineteenth c'entury,. rﬁuseums; exhibitions, and ,ofh_er spaces

| of display became incfeaSingly'p‘dpulaf and aided maﬁy imperival_ powers, ihcludihg

Great'.Britain, in creating a‘ uhite’d imperia'l identity.' ThIfOugh the particular display B

- and classification of colon‘iai 'ob’ject's, these public spaces helped to promote o

' European, and specifically, _British supremacy by 'eleVating the colonizer abeve the
colonized. This can be see‘n in the Indien Court afthe Great Exhi/bitiop of 1851 in
London. The Court was pr.e'pared by the Easf Indian Company and occupied more
space than any other BritishCOlo’r’iy. The 'cburtv Wés given a pfiree locafiori in t_he

i heart. ofthe Crystal Palace, w1th Indla being described as “India the gloridus glowing -
land, the gorgeous and the beautiful; India, the golden prize contended for by

Alexa'nder of old, and ack‘nowledged in our day as the-b_rlghtest )ewel in Victoria’s

crown".'"' 1 At the heart of this gloi'i__oiis display was the/Kohinoor diahlond, which was

\\\

' 1.86-.5 ca'i‘at_sr and ‘eetimated tolbe worth between £1 million: and £2 million in 185 12
This display helped to further portray Iedia as the exotic"e_ther,’ while ehOWing the
wofld the splendors oftfie British Empire. In additiori to impressive luxery items,
the Indian Court also ‘con,‘taine’d a wealth of raw materiale'and resources,‘which,
h_elped to add la:yersv to. India"s- image, casti‘ng the colony as‘a space that,.under the

control of the British, could be ineorporated into an industrial capitalist‘neﬁNork

)

1 Paul Young, ’”Carbon Mere Carbon’: The Kohinoor, The Crystal Palace, and the
Mission to Make Sense of British India,” Nineteenth-Century Contexts 29, no. 4
(December 2007):-345.

2 1bid, 345. -




that would benefit the metro’poié‘{3' ‘Even the. architecture of these spaces shoWed
British superiority._Thé Crystal Palace, fhe bﬁildiné for the Great Exhibition of 1851,
was an opulent structurelmad‘e e;lti'r‘ely-out oflglass-and cast-iron and subsequent -
’exhi_bit'ion spaces in Britain 'only—became larger and more elaborate. Not only could
this building been seen as a palace to industry and technblbgy; but also as a very
powerful symbol of British engineering and British \"-superiority. Itwas a cat_hedrgl to

_ British production and commerce, as well as empire.

While there have been a number of ;studies that"_focus on these spaces of
exhibition and the repreSentation of -fhe dverseas colonial other, there have not
been many discuésions about the representétion of the diffex_"ent parts thhe United
Kingdom, Specificélly Ireland, within thé imperial exhibition. Jeffery A. Auerbach
~ discusses the exhibition of the United Kingdom at the Cfeat Exhibition of 1851 in his
book The Great Exhibition of 1851: A Nation on l.)isplcfzy,‘ arguing that the Great '_
Exhibition became a cultﬁral frontline in the struggle for national ideh;ity in Britain.
Despite this, A@erbach only focuses on the Grea‘t Exhibition of 1851 aﬁd does not
épend much time aﬁalyzi’ng Ireland’s role. Notably, Louise Purbick discusses thé
issue of Ireland at the Great Exhibition in her essay "Defining Nation: Ireland at fhe
bGreat Exhibition of 1851,” published'in Britain, the Embir:e, and the World alé the
Great E)'(hibition of 1 851 edited by Jeffery A. Auerbach et al. Purbick, however, deals
with the issues‘of Irélahd;s status as a na'tilon w1thm the space of the exhibition and |
she only discusses this issue within the-'contexf of,fhe Great Exhibition ,Of 1851.

There have also been a few sources that discuss the Irish Village in the Franco-

3 Ibid, 349.
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;e

British Exhibitio‘n in some 'detail; iﬁclu'di‘f‘lg' Reinventing Africa: Museums, Mate'riall '
Culture, and'Popufdf Ifnaginatioﬁ'ih Victorian and Edwardian England by Anf_lie E.
Coombes, Fleet_fng Cities: _Imperial Ekpo§itions in Fin-de-Siécle Europe by Alexander
CT Geppi_art, and "Theildeai Home (Rule) Exhibition: Ballymaciinfon and the 1908 | |
Franco-British Ekhibition" by Step'hénie Rains. While these account§ do discuss the
 Irish village at some _iength, and place it within the larger cohtext of Anglo-Irish
relations in the e'afly"édwardi'an era, they do .no-t discuss the village or the exhibition
in connection with cher' ekhibitions orthe history of Irish representation at th’ese
exhibitions. These accounts also fail.to fully encapsulate the compl'exity.ofthe
situation. hopé to build u’pén fﬁis small body of scholarly work.and present,
through a number of case stu‘diéé, a largéf and more comprehe’nsiver view of

Ireland’s place within the exhibition.

Ireland has always had a cétﬁplex relationship with England and the larger

)
~ United 'Kingdom; which is particularly evident during the nineteenth century, when
" the Kin-gd'om of‘Ibreland' and the Kingdom o_fGr%eat Britain were politically united and .
shared a common parl-iamenfary body. I’reland's position within the empire is still a
topic of debate among historians, ih-pafticular the exteht_to which Ireland can be
seen as a colzmy.(;r as a province of a comb‘oisite statefWhile there are compéliing
arguments on both sides of the debate, ultirﬁately, I believe that Ireland in the
nineteenth century and early twentieth c'entur'y can be seen as.both a cho_nized_
- spacé and asvpaft_of'thé metropole. It &cupi'ed a ilhiqu’e position and was not quite a
forrhal colony, not an informal -col'ony, but also not an~ equal paft of the United

Kingdom. What is clear, however, is that the Irish were perceived as inferiorbya =




méjority of the B'rit‘ish diiririg thié_'p‘ei*iod,‘an attitude that goes back torat‘l‘east thef
Tudor period, if not earlier. A lot of the research on British perceptions,'ofthg Iris'h
or of the Union deal with »langiiage‘ and texi, and emphasizes» the facializatibn of the-
Irish that incréaS’ed during the Vi’cto'ria‘n period. Noi ruch attention has been given -
to Ireland’s position within the-empire aind British pérceptions’ of tiiis position in" -
relétion to the exhibition.# By analyzin/g the répreseiitations of Ireland within a
number of exhibitiorisfrom this’"era, ranging from the first mid-century large'-scale-
exhibitions; such as The Great'Exhibiti‘c')'n of 1851 to iater exhibitions such as the
Festival of Empire in 1911 and ihe Irish Ihfernational Exhibition in 1907, British

| and Irish percreption's about Ireland and the_Uni(in during this long and tumultuous
period can be séen through a difiei*ent lens. Not oril;i do the com.plexities of the Irish
situation become‘-alpliareilt, but so do the c'qmpléxities"of the exhibition space. As
Ireland and Britain weré experiencing'complete unit'yrfor the first time, :
international exhibitions of industi'y were on the rise in the nineteenth century. '
Thesé shows were particularly pdpula-r in Briiéin_, where they uitimately showed a

view of the world with Britain reigning supreme. This popularity and emphasis on

British’superidr'ity continued into the twentieth century.

If, as it has been argued, these exhibitions éreated a British 'view of the-world
through the objects ’t'h'eyv presented, then they can tell us a lot about British
perceptions of the Irish from the mid-nineteenth é'ehtury through the first decade of

the twentieth. Despite this, exhibitio’ns'wer'e' more than just propaganda for nations,

4 For a discussion of this issue, see Kevin Kenny, “The Irish in the Empire,” in Ireland
and the British Empire, ed. Kevin Kenny (Oxford: Oxford University Press, 2004).




.-and when the other functions of the exhibition are considered, it becomes clear that

there is no one-uniformed opinion on the Irish. Through the analysis of

contemporary materials such as guidebooks and catalogues, as well as an analysis of

a selection of objects and Irish villages, it becomes clear that, while the nature of the

displays change, the expected narrative:of paternalism from the British towards the

Irishis a clommoj’n thread rupning thrmigh'out the exhibitions. Beginning with the
Great Exhibition of 1851, the British portray Ireland as set apart from the rest of fhe
United Kingdom. For the Britisﬁ, the Irish Vbe_nefit positively from the union between
the two kingdoms, én‘d this ciﬁlizing n_arratoive is seen numerous times thréughout
these bu_b]ic spaCes.>lAs Irish natione.ilism and tensions between Britain and Ireland
increased.at the end 6f ‘the niﬁeteeﬁth and beginning of the twentieth century, the
later exhibitions can be seen as an a’ttempt by the British to rn‘eutralize what they’

saw as negative effects of both'a growing Irish nationalism and a militant Irish

nationalism.

Prédictably, there are also a;f_iumbér .of contrasting examples of the Irisil
exerting more confrb_l over gheir repf\ésen'tation within the space of the indusfrial
exhibition, whether through hosting their oWn p_ubljc spectacles or through the
iconography of the objects put on diéplay. These. tensions, between British and Irish._
agents withiﬁ the sp’aée of the exhibition, mirror the p'olitiCal tensions occurring

duringthe second half of the ninéteenth century. At that time Irish Home Rule

~ became one of the most prominent and debated issues in the British political sphere.
- There were not only Unionists and proponents of Home Rule, but also differences of

~ opinion within those broad categories.
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Atti’tu'de's dulring» this p’erlod Wetenot"aIWays ‘s.trai.'gh'tfqrward and often
repre'sented'the complexities of the relationship betWeen the two 'co/untries.rThere
was no one united idea of Horhe RUle:er vof Irish nationalism, and not all British
accepted the prevalent stereotypee_ of the ‘lrish. While these exhibitions, when taken
as a whole, pronieteda unified view of the world with Britain reigning supreme,
there are centradi'c‘tions _present'. These contradictions are due in part to the agehcy
of the various organizers of spe'vcifi.c exhibits, as well as the rlumerous functionsof
the eXhibltioh. Exhibitions were g.reatspacels to disseminate imperial pfopaganda,
and they were rhest certainly used'fer this purpose. Theyl were also; however, me.ant
to entertain, to adl/ettise pfodu‘cts, and make a profit.-These are all_important -
'functiens to remember when discussing the role of these phblic spaces in creating |
certain images or harratives ofa pa'rticulai” place ot p,'eop.le. Throughout thi‘s paper, I
will argue that -during the Victohian'ahd early Edwardian periods, various British
agents utilized the p‘uhli'c space of the ‘exhib‘ition to reinforce notions of British
paternalism towards the Irish, crea‘t‘i‘ng' aromanticized im‘age of h:eland as non-
threatening and'in need of.c'ivili-zing.‘ In ;:ontra'st, a number of Irish agents utilized
- the same public spaces to prorhote an Vimage ‘of Ireland as industrialized, modern,
-and capable of Heme Rule. Alongside these narratives, a number of British,andlrish
agents also helped contribute to a more complex p1cture that emerges in the space
' of the exhlbltlon muddling t the strlct colomzers and colonized binary and reflecting

Ireland's complex relationship with Great Britain during this‘ period.

. The goal of th1s paper is to not only analyze a myrlad of exhlbltlons but also

to place them w1th1n the larger context of British- Irlsh relatlons during this perlod |

11




wil.l begin by discussing the Act 'o"f ‘Ur'ii,_on and -Ifeland's positior/1 in British society

} posf-uﬁion, focus'.ing'on why many séi& the Irish as an inferior race duriﬁg this era. “
Then, in chapter 11 will begin my discussion of the large-'sc.arle‘interriational
Qxhibitibns. In this ch_abter, I w1ll foéus on issues pertainihg to Ireland’s plosirtion_ '
within the tJnion. I will begin wifh a,brief disc.‘ussion of the rise of the exhibition in -
'Ehe mid-hiﬁet'eehth century é’n"d.then move to'my first.ca_Se study: The Creat
Exhibitio_n of 18_"51. During this discussion, I Will'fq"cu's on.thé numerous nérratives
found »in both the objects and the catalogites. Twill thén aﬁal?ze the Great Industrial

" Exhibition held in Dublin'in 1853, focusing on the tensions between Irish desirgs
a_nd ‘Br:itish and fofeigh reception. [ will th.en'B}ieﬂ-y discuss the other large-scale
industrial exhibitidn in Britain durmg .this era: Tﬁe-lﬁternational Exhibition of 1862.
This chapter Willre‘nd wit}ll a shc;rvt co_flrtextual discussion of the Irish Home Rule

| movement.,.sho’w‘inlg the ﬁumerous plé-vrs‘pecfciVes. on the issue, The néﬁ(_tjchapter will
focus on the Irish and the colonial 'vil'li-age»lsy looking at fhe changing nature of
-exhibitions in the later part of the -nin'e_teerﬁh cén’tursr. I'will emphasi.ze' two case
étudies: the Fréri:co-British Exhibition‘in 1908, ’ar_1d'the Irish International Exhibition
of 1907, énd di_s'cués When the 1rjsh'v6ére on displéy arnd when they displayed
others. Dﬁring the end of the ninéteenthl ceritury, the nature of exhibitions began to
éhange and they fhbvgd fro_m pﬁblic celeb'ratioris‘ofindustry to spectgcles meantto
(;ntertain; The type of diSplays Chahged as well, and 1t lb)e'cram-e increasingly‘popular
to di'splay pe,»opl'e'in the space of the-e’xhibition: My third,chéptér will fbciis on th\e
various cultural’.movemént of the lat\e riinet__eenth -an_d early fwentieth 'centuw that
had én impaét o'r;lAIrelz_md’s feprese_ﬁta_tiori in the spacé of the eXHibition. I will begin

S
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by discussing the three reievant cultural movements: the_rGaelic Revival, the Arts
and Crafts move.ment, and tné pasiofal movement. T will then move onto my case -
studies of the Irish Ei(hibition in 1888 and the Donegal Inddstrial village, the Horne

- Industries Section of tne Irish Interhational Exhibition, and thve'r‘e-v'ival of the Irish -
village of Ballymaclin_ton at the Festival of Empire in 1911. Each of these chapters - |
will emphasize the complexities inherent in the represe‘ntation of Ireland within the
space of the é)ihibit_ion, focusing on the different agents and factors that led to the

multiple and often conflicting narratives.
Ireland and England: The Act'of Union

, The tirne'period that this paper deals with, from 1851-1911, is particularly
fruitful for Irish'studies‘because it was part ofthe 122 years when Britain and |
/‘Ireland were off1c1ally politically unlted as a result of The Act of Union. English and -
Irish history has been intertwined- since the Middle Ages when England exercised
increasing _i:ontrol in Ireland. This'culminate_d in the Crown of Ireland Act of 1542,
which eatablishéd a union .between the English and the Irish Crowns, making the |
King of England' the King of Ireland as iA_/Ell. During this era, the Irish were seen by
many as barbarians.Who were not as ‘civilized’ as the Anglo-Saxon i'ace. Some |
historians even 'angu'e that the English attitudes towards the Irish during this Tudor
_ perlod helped to form the basis of Engllsh (and later British) imperial policy 5 This
relationship, and in particular the Eriglish pre]udice agamst the Catholic ‘other’ in

Ineland continuéd throughout the eighteenth century, although with some

5 David Armitage The Ideological Orzgms of the BrltISh Empire, (Cambridge
Cambrldge Univer51ty Press 2000), 24.
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modifications._ [t was also during'--t.hé‘eighteer}th centufy that man-y English farmers
Vand landowners ~weﬁt to Iréland and purchased or were given lérge sections of land.
After 1782-83, Ireland won ‘legislative -indepéndeﬁce’ and Ireland v-va‘s,. on paper, a
dependent But s.eparate king’d‘omhriited‘only through the éhared monarch. The two
countries were not technically po'litic.ally united and they did not share a parliament.
In the Irish parliament there was a distinct Irish executive, headed by a lord
lieutenant and there was theoretically a separate Irish judiciar‘y branch. In reality
‘though, thé British held a fair amount of sway and influence. This influence wasat
almost every level of the Irish legislaﬁve SyStem. The Irish executive was still under
the control of the British, thr'01l1gh:the lord lieutenant, Wh'o was a British appointee '
and an Englishman. The Chief Sééretar_ies were aiso Englishmen. The Irish Hoﬁse of
Commons at t'ﬁe‘ énd of the eighteenth centuf&‘was also under effectively B»r\itisrlxl

- control and chiefly representéd tﬁevinfefests of Protestant (Church orf Irelahd)

landed men.6 B

This se’rciu.p helped make it poSsible for the Act of Union to be passed in-1800,
after which Britain and Ireland W(?fé'politically united. The Act of Union officially
~ brought together the Bri_ti;c,h and Irish Parliaments, and thel;efore joined the
Kingdom of Great Britain and the /Kiflgdo'm of Irelaﬁd to create the Kingdom of Great
Britaiﬁ and Ireland. This union lasted from January 180’funti171922, when, afterlthe

Easter Rising and subséquent_lriéh War fof Independehﬁe, Ireland split into Northern

6 Alvin Jackson, Ireland 1 789-1 998: Politics and War, (Oxford: Blackwell Publishers,
©.1999), 7. |

14




Ireland and the Irish Free St-“at'e.'7v .T»}:ie Act of Ijnjon had:many consequences, helping
to affect nineteenth centufy vieWé _bf Irish nationélisfn, contributing to the Home
Rule Movement, and contribnting.tOfBrifis_h perceptions of the irish duf‘ing this
period. ‘ |

f

The Irish Within Victorian Society ’

Since thé 1990s, there has been an increase in the scholarly work dedicated
to the issue of Ireland and the place bfthe Irish during this perio’d post-union but
before the Irish War of Independence which began in 1919 Many of these more

recent works help to compllcate the narrative of the Irlsh in Britain during this era.

Works like Donald MacRaild's The Irish in Britain 1800-1 914 (2006) argue that while . :

there were lim\_itati'on's_ on Irish integration within Britain, the Irish also made a large
c,ont'r"ibu,tion',to the making of modér’n"industrial'Brit'ain.' Other similar works, such '
as Roger. Swift’s Irish Migranfs in Britain, 1815-1914: A Documentary History (2002),

argue that the experience of Irish migrants in Britain and the attitudes towards

them were complex and varied with time and place. 8 There have also.been a

number of studies, including Peter Gray’s Victoria’s Ireland?: Irishness and

Britis_hness,'1837-1 901 (2004,); thaf discuss how'ideas of ‘Irishness’ and ’Bfitiehness'

~ were described and contested with-increasing intensity during Victoria’s reign and

o \
-/

that the conflict between the two.groups remained lafge’ly unresolved during this

7 Keith Robbins, Great Britain: Identities, Instltutlons and the Idea of Brltlshness
(London: Longman 1998), 277-278. :
8 Roger Swift, “Identifying the Irish in Victorian Britain: Recent Trends in
Historiography,” in Irish Identities in Victorian Britain, ed. Roger Swift (London
Routledge 2011), 8. '
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peridd. There ﬁas a]so been an‘efr_ff)hasison looking towards the press to examine
British perc'epti_dns of the Iriéﬁ. THis can bé seen in Michael ae Nie’s book, The
Eternal Paddy: ;Ifféh IIden tity and,&h‘éfBritish éres/s, 1798-1882 (2004), which traces
the evolution of thé popular und'éréfénding’of the ‘Irish Question' in Britain through
the relationship between the press, the pﬁblic, and pbliticiaﬁs." Historian Keith
~ Robbins .succinctly discusSes the.se complexities in his book Great Britain: Identities,
Institutions and the Idéd o'fBriti&hnéSs-. Robbins érgues that throughout the
nineteenth and eérly twentieth cen't'uries',’ some sort of integ-ration took-place, and
many Irish did melt into mainstream British life. They in'terfnarri-ed, became active
in politics (especially in the-Labour parfy), and became sociélly mobile. At the same
time thopgh, a sehse of Irishness was maintained due to the geographic proximity
and the steady influx of Irish immigfants into Bfitaih. 10’56, while the Irish were
historically seen as .e.:xclusively'ost’facized,‘ recent S(:\h'olarship fells a more intricate
story, and thé'se "corhplgeXities_‘ar»',é' als"o‘ mirrored when the relationship is examined
through the spa‘ée of the exhibition: |
' Despite. this recent trend:to r‘horé closely examine the complexities inherent
in the issue of th.'e Irish experien:c‘e in nineteenth.century Britain, there is-still a focus
within scholarship on the iﬁcreaséd racialization :of,the Irish starting in the mid-
ﬁineteenth century. Eeginni’ng in the bost famine 'pevriod of the 1850s, discourse in

Britain about the Irish became iric‘reasing racialized and the Irish were increasingly

painted as a different and inferior race. This was seen as part of a larger

!

9 Ibid, 15. _
10 Robbins, Great Brif_ain, 281-283.
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~ paternalistic attitude toward_s the Irish.'du'ring this period, which continued into the-
twentieth century. While Scotland d'uriné this p‘erio'd~ was favored by Queen Victorie
and seen as a valued, in'd.ustrial memBe'r ofthe United Kihgdom (Glasgow Was?seen.
as the 5ec_ond city of the Victorian Er'_ﬁ‘p'ir.e), the Irish‘ were very muc’h seen by mahy
»av‘s th-e und‘besirab‘le} ’cher_'.‘Th’i/siri‘,feriOfity was baeed on religion, class, end Victo'rien
, con'cepti"ons\of race. Britain’s colleeti'\)e ‘other’ since the Reformation had primaril_y

“been Catholics. 11

The tensions between Protestantism and Ca’tholic'ism, and the‘ conception of
Catholics as inferior, bad been used to justify the colonization and appropriation of
Irish lands starting in the sixteenth century. The rebelli‘pné o.f the seventeenth and
: ‘eighteenth centurie's-had made 1t seem to the British that Ireland had a closer
allegiance‘ tho’frie ';theh,Brite»in. Starting in the 18405, thefe was also _elsharp
increase in Irish immigration to Britaip by people fleeing the femine. This trend |
peaked in _18‘61,'wheri the Irish fﬁade up 3.5 percent of the British population. In. -
certain areas, such as London, Gléegow, and Liverpoel the Irish made up around 20
percent of the populatien in the mid-nineteenth cehtury;"l;his meant that the
Catholicism against which the Brjitish had defined themselves over the Iprevious
cehturiee Wae now iﬁc’tjeasing]y wfthin Bfitai"n. Catholieism, and therefore th‘e Irish

as a whole, be,caine seenasa potentia] threat.12

The Irish were also seen'as an econofnic thre‘af during this period, both in

terms of employment and Welfare. This was true in England as well as in Scotland, |

. o 7
11 Steve Garner,-Racism inthe Irish Experience (London: Pluto Press, 2004), 114-117.
12]bid, 114-117. , o
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: where Irish immigration triggered suspicion and hostility.!3 They were seen by

many' as both a substitute workforce' who would work for lower wages artd:be
willing to break sttikes, as well aé*lazy claimants of the Poor Law fundé. The povetty_
of Irish iminigrairtts’was ai_so evident tiuting this period by their sus'ceptibility to air
ahd Water-borne illness. The links _be_twveen péverty and illness were bésed more on

moral ideas in the Victorian era, and it was the Irish’s depraved lifestyle that made

them more susceptible to these diseases.1*

This intrease 1n Irish migrants into Britain and the subsequen_t increase of
their perceived threats‘ to British sdciety also coincided with a number of new
concepts t>f race tﬁét were erriei'ging during this period. The idea that race
cons'titutéd-the primary classificatioh of t‘hevso'(»:ial'world was an idea that had been _

gaining in popularity‘fsince the Enlightenment, and by the nineteenth century, it was

a -c:)n"cept that wasﬂfirmly establi_éh'ed on both sides of the Atlantic. In Britain, there

waé also the idea thét there wei_‘e inte_r'nal categories within the main racial
categ‘orievs of white, yellow, red, and black; The idea of a hierarthy within th|e white
race goes back centuries and the notion of the weaker C_elt was used as justification
for England to conquer Scotland, Wa‘le‘s,' and treland. It was in the rriid-riineteent}t

century, in the-p'bs_t%famin'e era, that this old discourse stai‘ted reappearing with

force, partlcularly in regards to the Irish. During thls era, these ideas were

particularly potent because they were seen as bemg backed up by natural science

13 Robbms GreatBrltam 283.
14 Garner, Racism in the Irish. Experlence 118.

\‘ : . - . Is
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and a number of new social sciences, such as-sociology, ethnology, and_ '

anthropology, were founded around these ideas.

rjRober't Knox, a Scottish surgeon and an influential figure in the issues of_réce _
“in the Victorian era, had bee'n:'arguri_ng" ‘thét race was éb’out both rcolor and culture
_'since fhe i‘84Os.15 His major work-The Races ofMen- was i)‘ublished in 1850. In thié
W(-)I‘k,. Knox argued that the Celts were a separate-and infefi‘or race from the Saxons
and that‘exteridi'rig English laWs and liberties into Ifelan‘d would have no long-term
effect on.the Celt. To him; the Celts could not be changed. He wrote, “The experiment
has’bée_n going on already for 700 yeéré. I will concede you seven times 700 more,
but this will not alter the Ce]t."16.For him Ireland wés, like India, a cbuntry ihhébited
by a separate race. Knox took his_dis’cdurse a step 'furtrher'by also writing that “ Th_e
[Celtic] race'must.be'forced frorr’fthé soil; by fair-means, if possible; still they must
'Vlea\}e. England’s Vsafe'ty requirés it."17 Kndx's idéaé wbuld ha\}e Been widely
: dissérﬁinated in the 1850sand were -very;influential. Théy were reproduc‘ed and
simplified' i‘n\"bopular;publicati‘ons,of the era, suchlas»Punch, and would also héve
been seen in more majnstrearﬂ publications, such as-the tir.ne's‘.18 These ideas weré
also. éxpressed by numerous groups-within Britain: Kéif Hardie, a Scottish Sociali'st

also spoke of the Irish collier as one with “a big shovel, a strong back and a weak

15]bid, 123 124.

- 16 Edward G. Lengel, The Irish Through British Eyes: Perceptions of Ireland in the
Famine Era, (London: Praeger, 2002) 120.

17 Ibid, 120.

18 Garner, Racism in the Irish Experience, 125.
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Great Britain.

' brain.”19 While Charles Kingsley, an':'English-priest of the Church of England, wrote to

“his wife in 1860 calling the Irish ."_White chimpanzees.”20

- These perceptions mark abreak from the past view of the union as-a‘peac_eful

.~ ‘marriage’ between Engla'nd and I‘rela'r'ld. For Knox, and many ot;h'ers in this period;
~ the Sax'ons.an"d the Celts were seen as racially incompatible.2! Many of these ideas,

as previously seen, were disseminated through text-based sources. While these

sources were among the main ways that many Victorians would have gai‘\nedaccess
to these ideas, there were other ways in this era for Bfitons to be exposed to
important ideas of science, impe’i'ia'lism, and nations. In particular, the international

and colonial exhibitions were hugely popular and can be seen as spaces for the -

dissemination of many important concepts and trends of the era. Through my

research, I have found that, while this'racialized narrative of Ireland was not

, explic.itly’being played but within the public space of the exhibition, the lai'ger

narrative'of British imperial paternalism did play a role in the representation of the
Irish. DeSpite this, there were other narratives also emerging in these public spaces,

ultimately painting a moré compléx picture of Ireland’s tangled relationship with
, ( : _ ‘

5

19Robbins, Great Britain, 281.
20 Lengel, The Irish Through British Eyes, 129.
21 Garner, Racism in the Irish Experience, 1_2 1.
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Chapter 1: International Exhibiti(‘;nsand,I'réléind's Place Within the Union

As Great Britain and Ireland- struggled with their new bolitical -uhion;
international éXliibitioris of culfure and industi'y' wére becoming increasingly
popular and thé act of mountmg these large s-cale exhibitions was seen as a defining
.feature of modermty For :i city to host an exhibltlon meant that they were elevated
to the status of a world city and as one contemporary observer noted in 1883, “The
- utility of exhibitions has been, so'universall; recognized that they have become an
institution in eVery-‘c‘oun»ti'y' that pretends to a fair share (j)f‘ civilization."22 Cibjécts |
from Britain, her colonies, and countries around the woi“l'd were displayed and
order’e_d ina sysfem of c;lassificatior_l'énd each object was givfena specific spot in this
ideally ordered world thalt promoted Britiéh supremécy.'23 The emphasis at- fhese
- ‘large-sca'le,,mid-'ce'ntury, int_ernat_i.orial exhibitions (suéh as the Great Exhibition of

" 1851) was on industry, moderni& and‘celebrating the naiion-state._ If that was the.
cage, what role did an arguaibly ma_rgiiialized group within the United Kingdom, such
as the Irish,'vplay in'theée public 'spac,es of display aiid national competition? What
can these exhibitions tell us about the complexities of Ireland’s situation within thé.

Union, as well as the complexities of the Irish question?

‘The _folloWing' chapter atte'mpts to answer these queStibns by first briefly
examining the importan"c' of ‘these exhibitions, and the objects displayed within

_them. Then, I will analyze four of these large-scale inte’rnational'exhibitiOns: The’

22 Alexander C.T. Geppert, Fleeting Cities: Imperial Exposztlons in Fin-de- Slecle Europe
(New York: Palgrave Macmillan, 2010), 1-2.
23 Ibid, 7.
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Great Exhlbltlon of 1851 held in- London the Great Industrial EXhlblthl‘l held in

Dublin in 1853, the Internatlonal EXhlbltlon held in London in 1862 and the Irish

International Exhibition held in’_Dublin in 1907. By focusing on theSe events and

analyzing how the I_rish wére re’pfesé’nte‘d, both in the'iconography and placerhent of
objecté, as-well as in the text of lguid'ebo'oks, cataldgués, and newspapers, I hope to
examine-hom} Ireland fit iﬁto this'narrative of British national prid»e and supremacy;
Whét_émerges is a serieé of éomplex, and often contradicto‘ry‘ narratives that shed
light on the in_ﬁricacies inherent in Ireland’s position within the Union and the
myriad of_ opinions on Irish nationalism and Home Rulé during this period: These

case studies help to prove that British and foreign audiences were presented with a

-number of images of Ireland as related to the United Kingdom, and that no one, -

straightforward piéture arises.

Defining Modernity: Exhibitiohs of Culture and Industry

As previbusly'mentionéd,: these exhibitions became popular in the mid-
nineteenth centufy, and often acted as spacés of national prcf)pagandé. Tony Bennett,
a professor o_flcdltural studies and schO‘léi‘ of muéeums, argues in his essay, The
Exhibitionary Complex, mUseurps_.a’r_id:other_ spaces of exhibitions were increasing in |
popularity during a time in which ‘ofher important institutions of the state were
d_evelopigg-. Beninett relates tlée em‘ergencerof museumis and other in'stitution-s of

display to Michel Foucault's discussion of institutions of confinement, such as the |

asylum, the clinic, and the prison. These institutions were also developed inthe

nineteenth century and Foucault argues that they can be viewed as symbols of state’

power and knowledge. While Foucault is studying the shift of bodies and objects
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from a sphere of:pul;‘lic display of power into more privaté settings, as incarcefatidn
bécémé the norm for pumshm»er'l'?,'}Bennet't argues that':rnuseufné can be seen as ..
dding the opposite. Objects and bodles that were displayéd in privéte and restriéted |
spaces were nbw being merd to bublib and open .spaces-, such as the in'tern_ation'a'l
- - exhibitions of the n‘ineteenth céntUry. While discipline as a public display of
institutional boWer was declining; museums and other-institutions were beéoming
| vehicles for inscribing and trans'férring messages of stafe powerj.2-4 Thisrmeans that |
-in the mid-nineteenth <-:enthry, more peoplév\/vere gainih‘g access to exhibitions and -
museums, which allowed a wider British public to experience the messages of state |
. power inscfibed in these official, public spaces.-In the case ofIreland, as [ will o
'd'iscuss m subsequeht c_hapters, theSe narratives of stat_e; power were.imp(.)rtan_t, but'

.l

only part of a larger picture. S L _ _

u

One of the main ways these messages were disse'minateld to the public wéé
through objects.:With their layers of meaning, objects'beéame increasingly
Virvnportant in_thése new public spaces of display, and they helped to-shape idéés of
imperialism and 'nati_onaﬂ id'eﬁtiti"es. When disCu_ssirig this increasing impbrtance of
objécts in the nifleteenth ceritui'srf, aft historian Tim Barringer adapts historian
Thomas Richards’ 'théory of the,ifnperial'archive and 'appiies it to the space ofthe
museum. Richafdé argues that by meeting the administrative challenge of the
British Empire,,aata in'theifor‘m( ééf m_af)s and surveys, censuses, a‘nd_st'atistics Were
collected, Claésifiéd, érid placed.ihto the imagihed impérial archive. For.the B'ritish;

24 Tony Bennett, “The EXhibyitionfary’_Complex," New Formations, no.4 (Spring 1988): -
73-74. ' , ‘ . : v
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this was an attemplt to further cla;im'k_:dntr'ol over their far reaching-empire byb v.

collecting and gathering as rnUCh'7infei‘mati6n and data as they could.é5 Barninger. '

argdes that the abduisition of ob.j_e_cts from areas where Britain'r had colohial or
; protd-’c’dlbnial in'tere'sts, and the subsequent ordering’and__ .display of tn'eée objeets in -
~amuseum, creéted a three-dimensional imperial archive. Tne movement of objects |
from the peripheries of the ernpire to the r'netropo-le in London greatly eltered how
the objects were understood.2¢ This concept can also be apnlied to the British
intennation‘a] exhibition._. In additi’dn to data from ardund the empire, objects, raw
materials, and rnachineny from er.ound the empire and around the wdrld were
collected, drdered, and dis’pléyed. Like in the case of the imagined imperial afchive;
_' -t'his 'pl'”ocess.‘helped' the"Briti-sh tofurther claim and control their colonies. By |
displaying colonial and.foreign objects ds inferior to B‘riti-sh goods, a narrative of
Br'itishrsup‘re'mat:y emerges. | |

These e){‘hibiltions aisOvhelp‘ to shed light on the vimpertance dfindustry and

its relationshin to power _dnring fhis era. Britain's inddstry in the nineteenth
century, fueled by an increase in mternatlonal trade, a growing mlddle class, and an
increase in consumer goods and coneumer culture experlenced unprecedented
" expansion. Its imports and exports increased and Br_'itain emerged in the'Vic_torian

period as the world’s most powerful trading nation. All of this growth was a direct

result of the industrial reVolution, which, fueled by steam power, began to change

25 For a more in-depth discussion of this concept, see Thomas Richards, The Imperial
~ Archive: Knowledge and The Fantasy of Empire (Londbn Verso, 1993).

26 Tim Barrlngef “The South Kensington Museum and the Colonial Project,” i
Colonialism and the Object: Empire, Material Culture and the Museum, eds. T1m
Bamnger and Tom Flynn (London: Routledge 1997) 11.
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Britain econQr_nicaily and sociallyfstléirting in the _1"7-005. Steam power radically .
improved a numbér of B'ritain's i:'di‘é indu,stx:ies, such as thie production oftéxtiles,
‘mir'ling of coal, and metalwork. Intérn.atiorial‘.trade was ai]so on the rise and from
1809 to 1839, Britain’s exports tripled. Tied ti) this increased econo_rhic énd
‘industrial grthh.was also increased stratification within the British clasé system.
'Within this was also an emphasis on classification and moral concepts such as
improvement and self—hglp. It wés bfe'li_e\)ed that people could rise up in society only
through hard work and integrity. Thus,‘_th'e chcept of industry took on a moral

‘ .connoiatiOn in the Victorian period.27 All of these concepts can be seen at workin
the space of the interna‘tiorial ex}i_ibition, wherevnation‘a] chai‘actér was defined._by-
‘industry and a-palace was created solely for the céletiratiori of manufacturing énd

industrialization.

The Firsf Largé i3ritish-Exhibi_ti(')’i1: The Gfgat Exhibition (1.851, L(indon)

The first of the British inté_rna_t_ionail‘éxhibitions was Th;: Gi‘eat Exhibition of
the Works of Indixstry of All Natibns,jor G.reat Exhibition, that was held in Londonin
1851, and organized by merriber§ of the Society for the Encourageme‘nt of Arts, |
Manufactures, and Commerce. Henry Cole, arid English civil servant and inventor,
and the Society’s prresident, Prince Alb‘ert, bOth'blayéd large roles in drganiziiig.the "
exhibition.28 Theyrenvisipned‘t-he" exhibition as a tribute to induétry a’n_ii when

- discussing the plan, Prince Albert painted a picture of a plethora of raw materials,
27 Paul Atterbury. “Steam & Speed: Industry, Power, and Social Change in 19t
century Britain,” Victoria and Albert Museum, accessed December 7, 2012,
http://www.vam.ac.uk/content/articles/s/industry-power-and-social-change/.
28 Hermione Hobhouse, The Crystal Palace and the Great Exhibition (London The
Athlone Press 2002), 1. :
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representing the best the wqud Coulii'pro_duce; He also spoke of the benefits to
British industry from cqmpetiti'oh_Wi.th'other nations.2? The Royal Commission,

which wag created in'order to ovér.seé the planning of the exhibition, worked with \_' -
I6cal commissions and traveled a;cr'()Ss Britain in priier to publicize the exhibitidii,
aippeali'r_lg to national glory, local fpride, and commercial well-being.30 The eXhibition,

- opened to the public on May 1, 1851, waé held in the Crystal Palace in Hyde Park

arid contained 100,000 exhibits from countries around the world. The Illusfi'aied

Exhibitor described the space as a cathedral, with one long avenue fhat was
intersected by a tfansept, which dii/ided the building in half. Britain and her colonies

' occiif)ied the western half of the bui_lding, while the eastern e.nd was occupied by the

foreign displays. 3! On the western side o_f the Crystal Palace, each coldny héd a

court, such as the Indian Court, ivi}here Veiriou_s objects were display‘ed. The

| emphasis, then, was ,pl.aced-on natignal glbry and the progress and strength of the

: nation-state.’32 The event ran five months and waé a huge success, attractihg a
myriad -o‘f visitoré from aroimd the world to view what was seen as the eighth

"~ wonder _df the wjorld.3-3 It'was the;’first extremely su.cce'ssf\ul, ]a‘rge-séa‘le exhibition |

- and it helped to §et;the preéedé'nt_'fbf sub'seqiiént-s'imilai' events across Europe. The

stated goal of the exhibitibn was to b_ring the works of indiistry from all nation;‘. )

29 ]effrey A. Auerbach The Great Exhibition of 1 851 (New Haven: Yale Unlver51ty
Press, 1999), 27.
30 [bid, 23.
31John Cassell, "Introduction " The IIIustrated Exhibitior: A Tribute to the World’s
Industrial Jubilee; Comprising Sketches, By Pen and Pencil, or the Principal Objects in
the Great Exhibition of the Industry of All Nations, 1851, June 7, 1851, 9.
' 32 Tony Bennett, “The Exhibitionary Complex New Formations no.4 (Spring 1988):
94.
33 |bid, 9.
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together, in a celebration of prqgi?ess»éhd,labOr. In the words of Henry Cole,.-"'A great
“people invited all civilized nations t'o'_a-’festi,val, to bring into comparison the works
of all human skill.”34In the »conter_rjlp'(')'r'a’ry literature, such as gliidebooks and reviews,.
there is an emphasis on this ide‘a._i)"f cooperation, human production, and a
celebration of labor. This is exemplified in one of the guidebooks,'writ'ten by John
Tallis, who states:
“One of the distinguishing icharacteristics of the Great Exhibition is its

vast comprehensivengss. :Nothing was too stupendous, too rare, too

costly for its consideration. Every possible invention and appliance for

the service of man found a place- with' its ‘embracing limits; every

realization of human genius, every effort of human industry might be

contemplated therein, from the most consummate elaboration of the

profound intellect, to the simplest contrivance of uneducated
~ thought.35 ,

Again, the focus here is on industry, human inno-vat.i'on,‘ahd the inclusion of all .

nations who are-industrialized.

Civen the_emphasis en'BEitish'strerl_gth and imperial power, Britain, and the
larger United Ki'ngdom, was re-p'r_es'e‘nted in a number of ways throughout the
exhibition space. While the bulk of the objects caﬁe from England, there wefe a
humber of ebjects, both textiles a"r-lldfother manufacfﬁred goods, from Ireland oﬁ
display. There Wel.'e alsoa number of objects that referenced or represented Ireland.
When looking at a number of"the'-objeets.'and fhe errabngementr of ‘the space, it seems

as if Ireland is represented as bei‘nlg on equal footing with the rest of the United

Kingdorﬂ. This is not surprising given the patriotic nature of‘the event. In the case of

34 Hobhouse, The Crystal Palace and the Great Exhzbztzon Xix.

35 John Tallis, Tallis’s History and Description of the Crystal Palace, and the Exhlbmon
ofthe World’s Industry in 1851 (London John Tallls&Co 1852), 207.
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" the Great Exhibition of 1851, thé.i":e.v\./-ere a number Of'English objécfs that

.r.ep-resented_ gll parts of the Unité‘d_-K_inngm working together td produce éreatnéss. :
“The iconograpﬁy of these obje'ct§ is national and does not just f0cu§ oh éne _sihgle
portion of the Unitgd :Kingdc')m. -

~

Ohe objec't lcon-taining this nat.i‘on'al iconégraphy was an eighty-blade knife
created by Joseph Rodgers & Sons of Shefﬁ"eld. The knife had a gold handle that
represented ‘ma>1r'1y national signs-of Britain, including Windsor Castle, and the b
Britannia Bridge, a _railroad bridge in Wales, which Wa_s completed in 1850 and
considered a feat qf engineet;ing. ‘Here, the object is painting an irhage ofén
industrial Britain that includes ou‘tlyiﬁg areas, such as Wale; Thé grandest
‘nationalistic object, and most overtin its meSsége, was a Vase"‘des.'ig_ned by'
Watﬁerston & Brogden, a London si]versmith (Fig..1). The vase depicts Britannia,
‘the personificatioﬁ of Britain (‘Erfgl_and and Wales), Séotia, the personification of
Scotland, and Hibernia, the persdnifiéétion ofIre'l'and..Th'es'e figures were
surrbunded by four heads representing thé_four co'rners-ofthe gloBe. Below the
figures were_diafnonds in the shape of the rose, thistlé, and shamrock, which were
the n.étiqn‘al syrribols of Britain; S'c0t1an-d, ‘an‘d. Irel;md. Surroundihg the»bbdy of the_ |
' vase were relief%s'(:ulptures depicting Britons, Romans;‘S,axohs, Normans, and the
, Béttle of Hastihgs, all differen't-périods in British hiétqry._ Under the relief were
sculptureé of’famoﬁs British figurie\s', such as Neléon, Wellington, Newton, Watt, 7
Milton, and Shakespeare croW_ned in laurel w.r‘eaths.36 These objécts helped to

‘portray a natibnal image where Scotland, En’gland; Wales, and Ireland were all part

36 Auerbach, The Great Exhibition of 1851, 112-113.
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of one nation. Britain’s greatness was a product of the coming together of these

regions. Not only was the image national, but it was one of industrial strength.

35, Patriotic vase, by Watherston and Brogden.

Fig. 1: Watherston & Brogden Vase, Auerbach, The Great Exhibition of 1851, 113

By including all parts of the United Kingdom in a narrative of industrial might
and strength, these two objects can be seen as celebrating a positive union of the
two kingdoms: Great Britain and Ireland. The iconography paints the image of both
of these kingdoms helping the United Kingdom achieve industrial and therefore
political power. These objects show Ireland as a contributing part of the United
Kingdom. This cah be seen in the classification and placement of Irish objects as

well. Even though Ireland had its own ‘court,’” it was firmly placed within the British
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. section on the wesfern side of thé'érystal Palace (Fig. 2). This is impor.tant b'e'caulse .
o thé nature of cl'arésification w'it}:iirf the-Great Exhibition of 1851 helped:to portray
British suprerriécy. O‘né'c‘)f rhé ke}?i features of the mid-"céritﬁry industrial exhibition
was that it rnoved away from eariier'modes.of display that wére-inﬁuenced‘ by
prin(':ip.le.s of scientific classificétibn-and rr_otions of progress. These older modes of '
displ’ay-plac_'ed‘ lil_{(; E-)ijectsitogeth'er, puttrng thé more ‘simple’ dbjects firs'r and therl
mv(»)ved to the more ‘compléx"objéc'ts,‘ focusing on order and progress. In the case Qf ,
the Greaf -Exhibitipn r)f 1851, objécts wére placed according the natiohs, which
fended to further highlight const‘r_uvcts of Iembire and race. Within each nation, )
obji_acts were divided- into .thgir cateébries, but within thé_ space of the exhibitiorl, the.
focus v(zaé on rrational aé_hier/emé'nt, '-that does not meaﬁ.th‘at_ theré were no
compérisqns rrla'de beﬁNeeri cour’rtries, but these ocr:rlrred in the numle'ro'us guides’
and cataldgues ‘thaf r/vere producéd for both exhibitions. In the physical sp‘ac’e. of fhe
Creat Exhibition’-, Ireland was pla'céd -withirr—the' British section and'm:any oft_}re
objects pvlaced her within the larger ‘contéxr r)f British"'—\in_dustry and rnanuféctured
goods. The l”sister king’dom"37 as Irela’n‘d-was sométime'é refgrred to, was seen
: thrpugﬁ the majority of the British crafted symbolism-and disb_lay of tile_ exhibition,

as taking part with the rest of thé United Kingdom in order to promote British glory.

37 Because the United Kingdom off Great Britain and Ireland was formed through the
Act of Union in 1800, Ireland was often referred to as the sister kingdom,
particularly in situations where she was being portrayed as equal or similar to Great
Britain. This can be seen in a quote dlscussed later in the paper from Cassell s
Hlustrated Exhibitor from 1851.
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Fig. 2 : The Irish Court, Cassell, “Ireland’s Contributions to the World's Fair,” 145

Narratives of the Irish were also disseminated to the British public through
the catalogues and guidebooks, which were a very important part of these events. As
Barringer argues, the museum can be seen as a cultural formation, and the objects
within it are interpreted by the viewer based on labels, guides, catalogues, and
lectures, as well the other texts and images within the space. 38 The meaning of an
object was very much informed both by the space it inhabited, as well as by the
supplementary materials that were produced for the occasion. Unlike modern day
museums, at these exhibitions there were no text-labels or extensive didactic panels

that described the context of the objects or helped to explain iconography. Instead,

38 Barringer, “The South Kensington Museum and the Colonial Project,"11.
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there were a number of 'printed. gﬁi'deé_and catalogues that were produced by
publishing houses and sold to the .pu.kv),l'i‘(':. This is how visitors to the exhibition got -
»the.ir inforrlniati'on abouf the objects, where they were from, and What they .
represented or meant. W;iil-e' no’t?all?.guide‘s had int’erpretation, many of them did. In
the case of the two internatiénal éXh_ibitiéns,'over 6 million-people saw each
exhibitioh and many of them woﬁldr h'éve purchased one of the numerous t”ekts
produced f;).r;'the occasions. It was thrbugh'these texts that the many me%nbérs of
the British public.undersfoéd the objects and méssagES on display. They were als;> '
seen as “an enduring record, in the r'nﬂost perfect shape,' of fhe exhibition itself.”39
These catalogues and guidés freduently (.;reat.ed a very different picture of Ireland

~ than the objects ;)n display.. What comes through is a nér'rative that is often

: rpatronizi.ng and"erriph'asi'zes Ireland’s prOgress within the conéext of aid from
Engiand. As previously m‘entione‘}d, Irela_ﬁd had her ow_nb court within the British
section of the Great 'Exhibition' of 1851. Due -to_l"the; inclusion of an Irish Court,

‘ Ireléhd_ and her objécts were also Sing]gd out in the majority of the publications
'relating to »the eXhibition, inclgdihg the Art]oyrnal Illu;strated Catalbgue and the

Hlustrated Exhib’itor, which dedicfated a whole issue to the objects of Ireland.

: _Thé Hlustrated Exhibitor was ‘a-journal written and publi.shed by John Cassell,
an Eﬁglish boékpublishe’r./\ﬁ/\/hiléj is“doés_'n"bt seem like Cassell had an3; particularly
strong feeling either way about Ireland in his -pefsonal life, his publication proved to
be quite popular and Cas’Sell-priln:ted othe_r edit_’.i-ons for many subsequent exhibitions

held in London. Cassell was born to working class barents in Manchester and began

39 Hobhouse,’ The-nyStal Palace and the Great:Exhibition, 51.
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-his career as a carpenter. He'avilf i'.r'iﬂ'i'-j‘enced énd involved in the Temperance
Movement, Casséli moved to Lon:don.'and ﬂsfar;ted a temperance publishing .office\band
bookshop on the Strand. He then'‘moved to‘produc»ing cheap and popular books for
the masses.*0 Accordin’g't_o a‘n'inetéehth-ce'ntury encyclopedia of key broo‘ksellers\ :
and 'publishers, The IIIuStratéd EXhibitor was "a‘comprehensive and v"vell-executéd

: scherﬁg intended to preserve a permanent reﬂection of the'Wof]d's Great Fair. This
same idea was successfully repe'aitéd in 1862.”41 Cassell published a new lllustrated -
Exhibitof every month from June to Dé’cem‘ber‘, and what set the publications apaft
from other exhibition gﬁ'iderboo‘k‘:s and'catalégues was the quantity of illustrations
Cassell included. The periodical was s0 successful, that in its last month 1ts
circulation had r'e:;lched 100;'000;?"2'It was the proliferation of images, as wel] as the
nufnber of editiqns ‘(8)‘ and the rélativ'e'ly Iow price of 2 pence a 7cop!y that helped to
differentiate the5 publication from other guides and catalogues 6f the Great
Exhibition. For these réasons, The lllustrated Exhibitor is one of the rri_ain primary

" sources fof the Great Exhibition of 1851, as w;ell as for the Greét Exhibition of 1862.

It was also the ohly publ-ication, again due to thél sheer number of editions, to

dedicate an éntire edition to Ireland.

It wds the Augx_fst 1851 edition of the Illustrated Exhibitor that was dedicated
to the Irish Court and,,Ir:eland-'s‘pre'sence at the exhibition. In this edition, Cassell -

wrote:

40 Henry Curwin, A History of Booksellers, The Old and the New (London Chatto &

Windus, 1873), 267-270.

41 ]bid, 271.

' 42 Cassell & Company, The Story ofthe House ofCasseII (London Cassell & Company,
1922) 18.

~
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There is'hope for Ireland ‘In no political or party spirit do we use
. these ‘words—for polltlcs and party spirit have no place in the
llustrated Exhibitor. But we repeat, There is Hope for Ireland—
strong, vigorous, lively hope; -- Hope in the warm, generous, kindly
hearts of her people; Hope in the industry of hard hands, and the
energy of thoughtful minds; Hope in the clearer day which is dawning
upon her green valleys and 'shining out above the sterile mountain-
tops that overlook them; Hope in the eviderices of enterprise and skill
exhibited in every object which she has placed in the Glass Palace of
Hyde-park. Time was whén Engllshmen looked askance at anything --
“human or otherwise -- coming from the Green Isles; -- but that time
" has passed: why should -we. say anythmg about it? In the Great
Exhibition of All Nat1ons lreland has once again, and successfully,
“asserted herself in the inventive genius and industrial skill of her
inhabitants; and none who Wonder through the space allotted to the
sister kingdom, and gaze thoughtfully upon the objects exhibited, will
fail to acknowledge the fact of Ireland's advancement in the scale of
nations.*3

This narrative is two-fold. On thef"one_ hand, Cassell is putting'politics aside, and once
again'referencin’g the ‘si:st\er king_dom,' wliich was frequently an Ireland put on equal
" terms with the rest 'ofthe Unitedi;l(ingdc')m. He is ‘staiting' that in the case of the Great

: Exhibltion, the objects from lreland'lived up to the standard set by other Western
nations. The skill and industrial pbwer of the nation was on display. Ireland has,
according to Cassell, adl/ancedherself among the "scale of nations.” The quote,
hqwever, also tells a narrative 'ef betterment and improvement. Ireland has
advanced in terms _ol her industrsl, but »sh‘e is not yet on the same plane as other

_ 'natio'ns. Throu’gll the uee of Cassell’s language, especially the repetition of the WOrd ‘l
“hope,” Ireland s progress is flrmly framed within a narratlve of paternallsrn and
lreland is set apart from the other parts ofthe Un1ted ngdom Scotland, Wales and

England are not mentloned separately; .and instead are assumed to be a part of the

43 ]ohn Cassell "lreland s Contrlbutlons to the World’s Fair,” The Illustrated
Exhzbltor August 2, 1851 141- 142
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glorious depiction of Great Bt_‘itaih. Ireland’s pérticipat;idn, however, has to be
quarlified_and explained; By emphasizing that there is hope for ireland, Cassell is not
setting aside poliﬁcs, as He s.tate.dj‘at the beginning of the quote, and instead relying:
_on.t:he prevailing paternalisticratt:itude's towards the Irish. Ireland’s modernity and
status as a n'a'ti_o'nv has inc_réase, yef she is still singled out and not as modern as
Britain. . | |

: Cass_'ell's'r‘hessége of inferiority and betterment can.-also be seen in many -
other guides that have sections devoted pdrel’y to Ireland’s obje'cts..Scotland and -
Wales are always piaced together, alohg With;Englénd as Great Bri'tain,'-and never
me'nti.oned separétely-as i)l‘éces of hope 6r irhproverﬁent, obr, even rhentio.ned
sevpar'ately at all. This narrative O-.f in’feriority can al's‘o be seen in the judging pr:ocess.
The jury that judged linen in 185'51"s;tated, “Ireland is bro‘ducing, veryvextensi\-rely, '
both lawns and handkerchiefs,*rﬁdre distiﬁguished, with;)ut doubt, in the lbWer and
middle priced qualities for general' EOnsumption than in the extremély fine goods.”#44
Agéiﬁ, here frel_and has made proéréés, and she is pro’dﬁcing objecté, but the objects,
and thus Ireland;s industry, are "c.l'e'arl-y\irvlferipr. In the cas_e of the _Irish linen objects"
' diécussed in theﬂabové quote, Irish pfodubed vc:)bjécts "are"clearly somehow lacking in
aesthetic qualities. |

rTh'_i's was a common h‘arfétng found in ﬁumerous written texts from the

\

period. Ireland’s success at mantifacturing was good and improving, but not up to

44 “Class XVI. Report on Manufactures from Flax and Hemp,” Reports by the Juries on _
The Subjects in the Thirty Classes.Into. Which the Exhibition was Divided (London
William Clowes & Sons, 1851), 369 .
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standard. Th‘ere'is alWayS "hobe"§ "fb?.li‘elan,(vi,'or her o.bj'écts' wére seen as good, but
not luxury qualit&. This ié particﬁlarly»im‘po‘rtant in the ninéteenth century, whrer; '
there Waé a strong connotation b{efween industry, morality, and _néti‘onhood. Despité _
the objects in the exhibitions and their emphasis.on Ireland as a part ofthe
metrdpole,_fhe British lprodu'c':ed and ‘créated;guidebooks- and catalogues thét tell the
sto'rj'ziof a nation é_et aparti from the rest of tHe ’United Kingdom._While thrése te_xté
| discué’s improve:me.'nt, fhey als‘o‘a‘ffi'ﬁn the stereotype on Ireland as "backwat*ds"/and_
less mo&érn than the- rest of Britain. These Inarrati\}es élso réaffirm the stereotype of
the less-cotﬁﬁétént, and often laiy Irish worker. The British public, who WO{uld rely
on ';\hese texts for interprétation,'{}vére b_.eing'given narratives that showed Irish

improvement, yet also émpha‘sizéd the country’s inferiority and difference.

o There was, however»,I a éouﬁte'r-narrative présen-t- in 1851 ;chaitWas coﬁnected
to épartié\ilar.group 6f'o_bjects, Affhur__]oneé of Dublin designed all va these-objects
and hosf‘are carved oﬁt of Bc)g-/Yew, an aﬁcienf wood preserved in peat. Oﬁt ofall of |
the objectslfrom Ireland in the‘ .(;r.éat E'xﬁibitio"n of 1851, this group by Afthur]bnes .
got the most pfe_’ss and they were 'rr;entio'n'éd in a.lmos't every guidebook and
-publication. bné of the objects Was a MuSié Temple that displayed Ireland’s many K
reférénces to Irish mythology and Iri‘sh‘ history. The orbject depicts the anciené"- .
Palace of Tafa. A stat‘uerof Ollamh quldla; t_he_mythi‘c'al f_b’under-ofthe Iri.sh' -"
monarchy andr tﬁe Pal.ace.of‘Ta'ra,'is_l'pla'c'ed oni t’opi'ofthe‘ palace with all of Ireland
mapped out beldw him. In his right hand he-holds the Beechen Boards, upﬁn which
ar.e inscribed Vpavsséges: from the $reh0n Laws—“Seven things_beéf witness to é

: King'é imprdperfconduc}t. An unlawful opposition in the Senate. An'overstrai_ning of
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the Law. An overthrow in Battlé.“%A"De_‘artH.Barrenness in-cdws. Blight of Fruit.
~ Blight of seed in the ground. These Are seven candles lighted to éxpose the |
_' misgovérnment of a King.” 45 Thus he is shown as both a ruler and a lawmaker. The
front pane1 contains arelief scul’p:fure that depicts the obéning of the Triennial
Con'ven'tip‘n at the Palace of Tara in-thé_early‘part of the third c'er'ntufy. Thve entire
object :rea‘dslike"a_ qh_ronOlogy of IriSh hi'story,rstarting with the date 700 B.C. and thé ‘
supposed founding ;)f.the Irish MbnarChy and ending with the pfesent agricultljfal
agé'of Irelana in_-1851_.46 If can béiread as a celebration of Irish pre-invasion hi;tory,
that is the histbry of Ireland 'before English involvemerit. The majority of the
icohography depicted in the iirﬁnaigev is taken from Irish-mythology and folklore, aﬁ_d
has nothing to do with the rest bf-Bfitéiﬁ. Ollamh Fouldla, an éncient but fictional =~
Irish king, and the Palace of Tara; the center of high-kingship in medieval Ireland,
are ifnportént ;;arts of ancient Irish history.+” Both stéepéd in legend and history,
they harken backtoa timedfpoy\/érfui Irish kings .and the glory days of Celtic
| culture. These rﬁﬁhs and imageé celebrate an Ireland with its owh past that is |
separate fro;n the pe;st of England. Here, Jones is statiﬁg th‘ét Irelz;nd'is a nation with
~ its own ancient history and its own customs, apart from those of Enéland_ or the rest

of Britain.

45 Cassell, “Ireland’ s Contributions to the World s Fair,” ' 164- 165; The Art Journal
Illustrated Catalogue, The Industry of All Nations 1851 (London: George Vlrtue
1981), 263. L
46 1bid, 263. '

47D4ithi O hOgain, Myth Legend, & Romance: An Encyclopedza of the Irish Folk
Tradltlon (New York: Prentice Hall Press, 1991) 352, 400- 402
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This embrace of pre'.-i'_nvés'idn history is even stronger in the teapoy (a small
three-legged table) created by ]oheSv(Fi‘g. 3): The Hlustrated Exhibitor desc’ribés the .

~ object, a small table, as such:

"The artlcle formmg ‘a receptacle for foreign produce has been
designed to represent the Ancient Commerce of Ireland: thus a figure
of Commerce is placed on the summit, surrounded by the exports of
Ireland. Emblematical bustos copied from Flaxman’s figures on the
south front of the Custom-house; Dublin, representing the four
divisions of the earth, embellish the four corners; and behind each, on
the lid of the teapoy, are groupings ‘characteristic of the Military,
Scientific, and Literary Genius of the four great divisions of the ancient
world. The intermediaté spaces contain specimens of their most
remarkable vegetable -productions. The front panel, in bas relief,
represents Hibernia inviting Commerce (symbolized by a Tyrian
merchant galley) to the shores of Ireland: she is seated beneath the
basalt cliffs of the-Giant's ‘Causeway-the giant deer on its heights. The
article being specially a"ladys piece of furniture, the appropriate
legendar‘y ballad of. ‘Rich and rare were the gems she wore,” by
Thomas Moore, Esq., furnish three scenes to enrich the other fronts.
The support of this elaborate piece of workmanshlp presents the
Chase of the Giant Deer by Wolf Dogs: the noble animal appears
bounding through the oak and forest, and suddenly entangled by his
_antlers-the dogs rushing to- their prey.48

This object depicts the per'sonific‘ation of Irelarid, Hibernia, welcoming Cemmerce_to
-Ireland, surrounded by many eymDOIS and images important to Ireiand and Irish
‘history. The wolf-hounds ahd deer-deﬁicted on the base of the object are two

important aﬁd apcier}f animals in Irish mytholbgy,ahd folklore.4? Again, this’object. -

portrays I}‘eland as its 0wn»-nati0;1, with its own history, tradition, myths, and
symbols. By using symbols dfnafionhood, such a‘s;,Hiber_nie, the national symbol for

Treland, and the Custom House in Dublin, it i$ asserting itself as it own national

48 Cassell, “Ireland’s Contributions to the World's Féii’ " 144.
49 James MacKlllop, A Dictionary of Celtic Mythology (Oxford: Oxford University
Press, 2004) 129, - , . -
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s'}‘)ace. Irelénd here, in the p.‘oi‘t'ray‘al ofthé "'alnt:ienf Commefeé o’f-Ireland," is seen as
a lgnd_ of ab.undance, as a nation already ciVilizéd and_éctiVe in trade. As with the
previous jones o}bje(_:t, in the prev-jinvrasion' era, Ireland is.depicted as 'pros'perous a;d
indepéndent, n‘o’g starving énd in ine;e':_d of help from Britain, as ‘was often the
narrative:and stereotype prombtfed'afte'f the Irish potato famine. Iri'shre'conomy,

1 history, and cultufe are all rep‘res‘ér’it‘ed and glorified in7this object. The lack:of

* British symbols, aﬁd use of Iris—nafidn_al and cultural symbols such as Hibernia,
Giant's Causeway, and imporfant- animals such as the deer and wolf-hound all help
td ilvluminatev a histor"y and:gﬁlture that is specifically Celt%'c. By pla'cing the economic
symbbls relating to the e_conomic’ development of Ifeland within this context of
specifically Celtic and not British?hi’stoi;y, Ifelahd comes across as a capable, _mode.rn,v ’
and self-sufficient natio’h. Even t}ié,fnaterial, bog-yew, relates to the narrative of a
. pro'sﬁ)érous pre-inVaSiorrl,_rhistdryi.'-;‘The inclusion of these objects goe's against thé .
paternalistic narrativé fouﬁd- in t}iuéf:catalbgues and guidebooks, as well as in the
more patriotic objects. Here, Ireléria is portrayed as a space with its dwn, validated |
hisfory, which is something tﬁat Séts it apart from the B‘rifish célOnieS représgnted

in the exhibitions.

39



U

i
!
!
g
i
i
Fig. 3 : Teapoy by Arthur Jones, Cassell, “Ireland’s Contributions to the World's Fair,” 144

As portrayed by an Irish artist, Ireland emerges as an ancient and noble
kingdom, able to take care of herself. Not only does Jones’ use of iconography depict
this narrative, but it is important to note that the celebration of pre-invasion history
and Irish capability is seen in Cassell’s publication. Despite being British, when
descripting these objects, the nationalistic meaning seeps through. He explains the

iconography and discusses the Irish history and myth. Cassell seems to understand

40



{

the nationalism inherent in thesef'dhject’s) arid"by including this nationalism in his
des(:riptioh, he helped to disseminate their me'ar'ling_to the larger British \public. One

of the 'narrativ’es: available for British viewers, t-hen', was this narrative of pré-

!

in\'/asio.h Irish historyiand the celebratien of Irish ability. This very different than the
Ireland“seen in other areas oflthei Great Exhibition, where she is either depiet‘ed 6h

| equal footing with the rest of _th‘e‘%United Kingdem, or seen as inferior or less_v tha_ri
the rest of Britain. This counter-narrative shows u_'p a‘gain in the.Gre_at Industrial

- Exhibition held in Dublin just twe'year later in 1853.
’Industi'y in Ireland: The Great industriai‘-EXhibition (1853; Dublin)

The Great Industr’iaii Exhibitioh held in Dublin in 1853 was Ireland’s first
ihternetional exhibition, and it was held in the hope that the event would‘stimulate
economic grewth and industrialization in the immediate aftermathofthe potato
famine. AeCording to theorganize‘rs, the goal of the exhibition was, “to rer}der
Ireland that whi’ch'shé is so eminfe'ntljr quelified to ,b.eco"rme..'.a manufacturing
coimtry...”SO"Th,e idea foi‘ the .e'xhibi_ti'c.)n stemmed from the sut_ce'ss of the Royal
Dublin Society’s industrial and scientific exhib_itionsII, which had been held sinee
1834, in addition to the hu-g'e sueeesé of‘the Great vaxhibition of 1851. The event was
eonceived an(i'-.full_ly f_un'ded by Willi"ai_m ljargan, e wealthy Irish_railroa,d owner, who,

wrote to the Royal Dublin Society and propos_'ed- to expand the industrial exhibition |

50 Tammy Lau, “Dublin 185_3,’.‘ Encyclopedia of World's Fairs and Expositiens,' eds.
John E. Findling and Kimberly D. Pelle, (London: McFarland & Company, Inc., 2008),
"15. ' _ .
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into an international exhibition ar‘id’ fund the entire pro‘cess >1 The 'Royal Dublin

Soc1ety agreed, and Dargan loaned the between £15,000 and £20,000to complete

" the lavish building, which was constructed by John Benson of Cork. While the

building was called Dublin S'Crystal‘ Palace, it differed greatly in design and size

. from the Crystal Palace of 1851.1In addition to Dargan,"Cusack'P. Rooney and John C

Deane, other industrial leaders in Ireland, also helped to organize the exhibition.52

- According to the history section of the Practical Mechanic’s Journal Record of the

~

_ Great Exhibition of 1862, the building was completed in just 200 days and consisted -

of a great central,hall'an'd a vaulted roof’and semicircular domes at the end, with
two similar but ‘smaller galleries "On'e'ach side. The.CentrallHall a 425 feet long and
100 feet wide, V\ras longer and more than a fourth w1der that the transept of London
1851 Crystal Palace, but the buildlng as a whole was only about one-third the size.53
The_mam‘ Central Hall (Fig: 4) contalned rnany prominent objects andfrorn the

catalogue, it is clear that the obje’cts selected were meant to showcase Ireland’s

" industrial ability. Not only Was_it:‘implie_d at the time that manulacturing and -
~ industry were important, but the official catalogue of the 1853 exhibition states
| outright abou.t the machinery de'partment: "This dep_artm'ent is the most important
'in the entire lixh‘ibition, for the cla'ss of objects which‘ it contains have ever been the

-most potent instruments of man’s dominion and progress.”>*

51 "Record of the Great Exhibition of 1862;" The Practical Mechamc 's Journal,
(London: Longman, Green, Longman, and Roberts, 1862), 16.

52 Lau, “Dublin 1853,” 15. .

53 [bid, 17. '

>4 Official Catalogue ofthe Great Industrzal Exhlbmon (m connection with-the Royal
Society), 1853 (Dublin: ]ohn Falconer, 1853), 16.
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Fig. 4: Interior of Irish Crystal Palace, The Irish Industrial Exhibition of 1853: A Detailed

Catalogue of its Contents
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Since thegoal-Was_ clearly'.‘;'t"’o' émphasize Ireland and her connection with

industry and machinery, the Cehtral~Hall contained fnany 'ofnate and splendid

objects from Irish companies, includilng br'oéaded and gold tissued poplins (a plain-

wbven‘ fabric with a carded "surfate), detailed handcrafted lace, silks, velvets, a

| j mahogany and brass mounted Irish poplin loom, fampnis antiquities of Ireland
" carved in bbg oak, and jewelry and other decorative objects created from bog wood

.and precious stone. While these Objecfs were clearly meant to speak to the success

of Irish production, it is important to note that the Irish and British sections were

not separated, and there were also many British companies exhibiting objects in the

Central Hall. There was also a grand equestrian statue of Queen Victoria, as well as a

number of other statues of prominent British-and Irish aristocracy.5s

The exhibition was met with mixed reviews throughout thé United Kingd‘om,‘
buf some papers -v.ver'e. bptimistié. The f’reeman’s]ournal and Daily Cbmmercia_l
Advertiser of Dubiin stated: Wlth the exception of the Crystal Palaée, we can affirm
that it will excel in all revspe‘cts anything of the kind hjtherto attémpted.'; 56-Other
papers, such as Tﬁe Standard Qf Eondoﬁ, ‘however, were quick to repml't on the
obstacles that faced thg' organizers, 6r,highlight objects from Britain or other
countries, but not Ireland. This aligﬁs Wit_h other, expected nationalistic narratives.
Certain Irish paﬁers, as well as m:any-of tHe-‘offiCial guidebooks and catalogugvs

(which were pro‘dluced in -Dublin),'were 'quickVto glorify the exhibition. The Irish-

Industrial Exhibition of 1853: A Detailed Catalogue of its Contents points out the flaws

55 Ibid, 17-19. o '
56 “Great Industrial Exhibition of 1853-Dublin,” Freeman’s Journal and Daily
Commercial Advertiser (Dublin, Ireland), November 10, 1852.
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of the exhibition, mainly its failijifé -t,o‘rr_la'kea; surplus, yet'goes on to stafe: "'fhat it
a‘ccelérat’gd the progress of i'rriprb‘:v;é'rﬁent vvvhith, had previously set in, is beyond

» question. It has done much to‘r’ria{kéit’he,peop]e of other countries a‘cqua'inte.d with

3 th'e cépat;ilities of Ireland, with the resources shé possesses, and.the exte'r_lt to which

' they‘ are developed...”57 Whil'e_ Cert’airi British publications f_dcused on the obstacles

~ that the exhibition faced, and theréfdre fell back on'"'pld stereotypes of. the>inferior
and lazy Irishmén, mariy Irish puBlications were quick to glorify the e'rxhibit'ion‘."lt' |
was importaht for Ireland to hold an exhibitidn to ﬁrove itself as an industrial

nation, and the a lot of the Irish press wanted to make sure that :visitors focused on

the more positive aspects of Ireland as a nation on display.

The organizers of tHe event had a hard tim'e. sec'uring internationalrexhibits,
due in part toﬂ the fact that an intéf‘h{ational exhibition was plénned for New York
City the samé year. So, the brganizérs b'egan_'acce-pting a number of fin_e’ art exhibits,
which soon outﬁumbered all ot}ier"ob‘jects‘ ondisplay.‘The‘re were four main
catégories of objects on displa’y:'Réw Matérialé; Maé‘hin'erf, Manufacturers, and Fine
Arts and Antiquities. Within th-e's've four divisions, there were 6ver thivrty'sul')- v
divisions, Ihany of whic—h were taken from .th_e classificati.on' system use_d at.the Great
Exhibition of 1851. Due to the unfoféseen prdminenqé of fine arts, howéver, the
building was not evénly or cohesively organized, which fnany cfitics of the e\'zént
pointed oﬁt. In terms of the in‘d_ustriél ahd“manufactur_ed items on display, many of

them were luxury goods meant for the wealthy rather than items meant to be

57 The Irish’Industrial Exhibition ofl 853: A Detazled Catalogue of its Contents (Dublm
James McGlashan, 1854) 20.
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,‘-conSUmed by the masses. The'Ir"iiéh’,i’r_i’dus'trial objects that were on display that did
~make an impression yvere predominately linens, handcrafted lace, and embroidery.

.58

| Despite the many ef the'obs»tacles'faced by the organizers, the Udited States
and most major European nation’s; ‘as well ae a npmber of British overseas colbnies,
did send items to be displayed, b-'Ut,t-hey were, again, mostly luxury items or national -
cAuric').sities‘.'Obje’c‘ts from the British é(')'l,o'nies, in particular, tended to be ornate
ceremonial .obje"cts. There were very few:great objec.ts or machines of industry.In
" addition to a lack of.foreign visitors, who did not see Ireland as a worthy or even
potential Industrial power, the price Ofadmissions.was teo expensive for most
Irishmen. Thus, attendance was low and fewer than*Z,OOO visitors a ddy attended
the exhibitieh. The exhibifion failed to malke a profit and was seen by many as a
failure.$9 These idedsvare summejd'up in‘.thePracticaI Mechaﬁic’s ]ou.rna_l Reeord of
the Great Exhibition of 1862, which When looking back at previdus exhibitions,

states:

Ireland had not yet recovered from the tremendous effects of the

famine and social revolution of 1847 to 1850, nor had the old feeling

with respect to the (Cinderella) sister isle, ‘Can-anything good come

out of Galilee,” though since that greatly dissipated, then lost anything - o
of its ancient force. The Engllsh and foreign visitors'to the Exhibition ‘ /
were much fewer than had been anticipated, trade was bad, and hence

the mass:of material of the bulldmg 'suddenly presented for sale was

sold to great disadvantage. 60

58 Ibid, 16.
- 59 Ibid, 16-17.
60 "Record of the Great Exhibition of 1862 i The Practical Mechamc s]ournal 19..
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When looking at this quote, as wellas the differing press 'coverage of the
exhibition, it be'co_m'es clear that,:'é'des’pite Irelanid’s attempts at portrayed

| itself as an industrfa‘l rllational,'m,ah;y’ éontempOraries in Britain refu’éed to

" view them as a manufacturing po‘Wer«.['\Not only did very_‘fe'v_v British or foreign N
visi_.tors_'sho.w up,,bUt all of the"'nef“gat'ive aspe'ct’s-'and obStaeles to success are
IWhat many in the Britieh pres'd choee‘to foc_us'-on. This source also makes vit

- clear that many of the old'attit'tid'és of the ‘sister isle’ as inferior, still very

much e_xisted in Britain, whieh can be 'see’n_ in the saying referenced in the

quote above, “Can anything good.come out of Galilee.” It was, during this age

of increased industrial_ization, that 'these attitudes turned towards Ireland’s

-

lack of industry.

Thus, muitiple narratir/es':be_g;in to emerge in these early, industrial
exhi-bitiOne; I.n the British indusﬁtrial'eghibitions h'e'ld'irr London, Ireland was‘
l'repres_er‘ited_ as"bOth'an irxteéral;and important part of the United Kingdom,_‘equally
positione.d with"‘En'gland,, Seotlanld,:and' Wales: Yet,'she was ‘also shown as a nation
- without industrial power, who néeded help from Britain m order to become a
| proper, manufacturing vnation. ThlS lack__b'f confider_lce in Ireland’s industrial ability |
in the nineteenth century can als'o be selen ir1 the Great Industrial.Exhibition held in
Dublin in 1853. Ireland was clearly attemptmg emulate the Great Exhibition of 1851
: and prove to the world that she was an 1ndustr1al natlon yet her attempt fell short '
| No other nation took the event seriously, and no one m Ireland could afford' to go,

- thus turning the"event' intoa showcase of upper class Ireland w‘ith an emphasi_s' on

| luxury goods-and not mahdfaetdred g'ood’_s; Underlying this narrative of Ireland’s




complex position within the'U;K{‘i-weis-the belief that the union would help bet'terl
Ireland and shoul.d be seéﬁ as a-p'o"s‘\itive thing. BothAof.these narratives continue
within the space of the'exhibition't'h'r»QVUgh.out the ninéteenth century and into the
twentieth. There are also, howey‘et", éxarﬁples of the Ifish pfoclaimi‘ng their status as

a rhode’rh nation with their own history and own ihdustry.
The International Exhibition (London, 1862)

The nafrative of B'ri'tis.hr-péterna]isrri;to'wards té Irish, and their inferior
e‘con‘omy,‘ continued in the séconfd l'a_rgve sc’ale»»B'ritishr industrial exhibition dufing
this mi_d-Victorian period. Aftér the sﬁcces‘sv of the Great E.xhibition of 1.851:,interest
A m i'nterna.tiona‘_l exhibitions remained strong and fhe Royal .S'o'ciety of Arté had not
give‘n‘ ﬁp on their vision to hold periodic-exhibitior'l_s. T\hus; in March 1858, it was
decided thata secoﬁd_' Internatibﬁal‘:Exhibitioh was to be held. The goal wasnotto
re‘beat 1851, buit instead to show the prog.ress made in Britain avnd around the world |

. since thenA commission was~foi“fn‘éd, madé‘ up by me;ny of'thé organizers of the
- Gre;clt Exhibiti'dri of 185.1, aﬁd thé_ sife, THe Horticultural Gardens-in South

- Kensington, was selected.!

61 Hobhouse, The Crystal-Palace and the G'reat. Exhibitioh, 119-120, 127.
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Fig. 5: The buiiding of the International Exhibition of 1862, Cassell, Cassells Illustrated
' Family Paper Exhibitor, 1

In 1861, however, tragedy struck and Prince Albert died suddenly on
December 14, 1861. The nation was s.hocked, and many today see Prince Albert’s
death as overshédowing the 1862 International Exhib_ition. The exhibition, was not,
however, dismissed during its time.62 Opened for six months, it was held from May
to N‘ovember 1862,_and it is thought to havé received 6,211,103 visitors, more than
the 6,039,195 for the Great Exhibition in 1851. The-exhibition was organized in a
similar manner to 1851, again with the British getting half of the display space. The
participan'ts were also the same, as was the system of judging and the classification
system, with its emphasis on‘machin'ery, rév-v materials, and industry yet> with the

objects divided by nation.63 Despite the tragedy surrounding its opening and

© 62 Ibid, 129-130.
63 Ibid, 134. .
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smaller financial surplus, it was seen by many as a success during the era. John

Cassell writes inhis Illustrated Family Paper Exhibitor:

The may-day of this year o%‘grace eighteen hundred and sixty-two, .
unlike the may-days of the poets, may be said to be a real, substantial

- Festival of Labour. Look around Every step we take in the
International Exhibition reminds us that without labour this beautiful
‘building and its costly multifarious contents could never have existed.
Here, in friendly revelry, all the nations of the earth are represented
by the products of the soil; by aid of plough and spade, and axe and
mattock; by aid of loom and shuttle, and needle; by aid of painter’s
brush and engraver’s burin; by aid. of workman s hammer, and
chlsel 64

Here, as in the Great Exhibition of 1’851; the focus:is on nations coming together, in a

celebration of labor, numa_n production, and industry.

Like in the case of the Greét-ﬁf(hibition, Irelnnd was ‘not as‘w‘ell r»epresented
as England or Sc’otland; yet thefe‘Were a number of objecfs, mqstly textiles, present

to represent the'_conntry. Ireland, agéin, was portraye-d within the context of the

union, as a larger parf of the Uniﬁed;Kin'gd_om.*In tne Hlustrated Exhibitor, John

Cassell writes of the Irish objects at the exhibition:

If any enthusiastic Celt were to go to the Exhibition with a fixed
determination and admiring all the contributions from the sister
kingdom, he would speedlly find himself puzzled; for the varied and
excellent.collection from Ireland is distributed throughout most of the
-classes; and with the exceptlon of the Belfast Linen Trophy, in the -
Central Avenue, no very promment display is made of Irish produce
and manufactures. But it must by no means be supposed that Ireland
is behindhand in the gallant show of 1862, or that her advance in
social and commercial prosperity is not proportlonal]y as great as it
was-in 1851. Ireland’s place in the Exhibition is an honourable one;
not separate from England Scotland, and Wales, but taking part with

64 John Cassell, CaSseiI s [llustrated Family Paper Exhibitor, Containing about 300
Hlustrations, with letterpress descriptions of all the principle objects in the
International Exhibition of1862 (London: Cassell, Petter & Galpin, 1862) p.2.
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them in all that tends to our natlonal advantage well belng, and

~ Ireland is now explicitly shown from the British perspective as being a modern
nation and contribUting, along with Scotland, Walﬁes,:and England, to the glory of
Britain and the glory of the emp-i're.'“'Thi.s narrative'ofinclusion is no longer just
atluded to in objects and iconography,’but now, Cassell frames Ireland as directly
participating in the “national advantage, well-being, and glory." Itis not physicaliy
 set apart from therest of the United Kingdom. Itis, at least on the surface and in this
catalogue, beinnglaoed on equal footing with the'other comp-onent nations. Cassell
is arguingthat white,_unlike thie Great Exhibition of 1851, there is no separate Irish
Court, it is because Irelandv is notfiinfer‘ior or set a;_ﬁart from the rest of the United

A Kingdom. ’I"his quote portrays jan' Ireland that has grown, and now occupies a-place

next to England, Scotland, and’Wales.‘

'This narrative continues in _the lllustrated Ethbitor, and can be seen when

Cassell states:

If these words were true then, they are truer and more prophetic now;
for the same hands and the same hearts that helped win back India for
" England, 'and won the fight against the foe at-Alma and Inkermann,
and alike drove down cuirassier and charger on the field of Waterloo,
are nerved for Ireland’s ri'ght'place and position among the nations.66

Like the previous quote Ireland is belng placed within the larger historical narrative ‘"
of Britain. The Irish are dlscussed as being part of these larger 1mportant British

historical events, such as th"e battle of Waterloo. At the beginning of the quote, =

65 Cassell, Cassell’s Ilustrated Famlly Paper Exhibitor, 193.
66 [bid,195.
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- Cassell is referen'cin-g his‘statérlriént';in' 1851 gbqut’ there being hope for Ireland®” yet,
here, his words are even truer. C’ésééll even s’fateé that his woras were -somehow'
prophetic and foreshadowed thé;pfqgi'ess and glo'ry achieved_ by Ireléhd in the 1862

.-exhibit. Whiie Ireland is still ref_ei’r;e-d-to' as progreSSing, and therefore set apart from

_therest of the United Kingdom, it is cl"evar from this quote that the narrativ_e

definitely shifted. Here's I-reland'é' ‘right’ plaée is among the great nations of the

world. She isvnoflonger progi‘e_ssihg to the stétus ofa greaf nafion; she now ,desei:ves
to be there. TAh.is', along with the direct placérhent -of-I.reland within the larger

“narrative of the United Kingdom, marks éﬁ-subtle shift in narratives af this later

exhibition.

In‘édditidn to these’ narratives of inclusion; paternalism does come throu'gh

. in some of the publications, (')ft_en:f- again, where Ireland’s “rapid industrial progress”
is méntio"ned. This is partiéularlyf'wor't}i noting because Ireland did.not have her

own sectl;onri'n the I-nterngtional Exhibition of 1862. Even when, both in terms of '
display as w'él] asin som_e‘ofthe ,desc'riptions, Ireland waé being treated as é more
equal partrof.the; larger United ~Ki“ngdqm, it‘is still singled out in the text, and

- Ireland’s rapid‘ihdustri‘al grbwthf ahd progfess is fre_quently éttribu’ted tb thé British

or-placed within-the context of the Union. Irish textiles, in particular; are singled out

as inferior to English ones. Cassell writes:

s

In lace, tapestry, &c., again Ireland is pre-eminent...A large industry.
is now established in Ireland in connection with the manufacture of
~ lace. For this much credit is due to Mr. Goblet, of Milk Street, London.
Previous to 1850, an inferior kind of pillow-lace was produced, but it
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was thought that it would be p0551ble to introduce that makmg of
Valenciennes into the country—the grievous famine which had then
recently ‘occurred rendermg it desirable that some new mode of
employmént for the people ‘should, if p0551b1e be introduced. Lord
Clarendon and Sir William Somerville gave a ready and valuable

- support to the proposals of Mr. .Goblet, and the result was the
establishment of lace schools in 'many parts of Ireland. Mr. Goblet-
shows some very mterestmg specimiens of lace produced in these
schools,” and by the peasantry on the estate of Sir William
Somervrlle 68 : ,

In this section ofthe cataloglie, Irish lace is seen as inferio_r, bu_t the English .saw the |
_ :potential in the Irish WOrkersvan(?i:'Mr.' Goblet taught them how to create a superior
Hlace product§ In addition»to heipihg the Irish prodice better goods, Mr; Goblet is
credited with heiping to bring jobs to the famine-stricken region. Irelarl'd is being
portrayed as.a country that c'a'nriot take care. of itself and that cannot produce
objects on thei'r‘ own that would be worthy of mention. Not only that, but by
. mentionin‘?g the famine, Cassell evo»k:é's"irﬁages of immense poverty. It was during the -
‘famine and post;famine period."that’_rnany'of'the Victorian concepts of the Irish were
formulated, in part due t_o the_gr_-(-f‘athardship 'hrodght about by the famine, as well as
the mass emigration of Irish imrhigrants, many into parts of Britain.®? Ireland is only
seen as a potential modern and industrial nati'or_x wheh»connected with Britaih and

as part of the United Kingdom.

The three industrial exhibitions discussed in this chapter all help to illustrate
that the narratives about Ireland emerging from these exhibitions were more
complex than just a case of paternalism from the colonizers and nationalism from

the colonized. In the'space of the exhibition, the glory of the United Kingdom was

. 68 Ibid, 195.
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- shown through her industrial sfriéhgth,iand in certaini ihsta’nceé, Ireland was part of

~ that. Whether’thr_pugh'the iCohogfaphy'of pﬁtrioti’c and nati'c‘malisltlic British
produced objects, or through the eXrilié_it'inélusion of Ireland within larger
n;i_rratives of the United Kingdorﬁ in éataloghés; Irﬁelénd Was, at times, depicted as an
eqﬁal and v"aiued mefnbelr ofthé‘:United Kingdom.:On the other hand, she was .allsd’
portrayed ;IS setapart from Great Britain. Often when diScussing Irish industry,
Ireland is s‘hoWn as irhproving, yet still féllihg b\ehz_ind other industrial nafiohs.Thése
‘paternalisti'c narratives justrhélp'éd to reaffirm Vic‘t(')rian.stereotypes, sﬁch as the )
‘backward’ énd“'lazy’ Irishman. At vti-r'n‘es, Ifish indﬁs‘tri'a-ll progress was even direcﬂy
attributed to aid from thé British.jThEre‘was“élso a third; counter-narrative that ~
em’erged; particularly in the casé 6fthe Jones obje;ctIS'from'the.Greét Exrhib.i‘tion‘and )

~ the Great Indust:rial Exhibition in Dubliﬁ in. 1853. This couhte’r-nafrative promoted

Irish n;at'i(‘)nalis.ti'c ;séntimeﬁt, and _i:n the case of the Jones material, celebrated frish N
p‘ré-'invasion vhiils‘tory:and cﬁltgre.;' H;ére.;ilrelan.d wés dep'.icte'd as a capable,
in_depe'naent natioh with its ownifhjstory', ihdustry, and resources. Aé stated
previously, thesé?co‘mplex and often Cpnfradictofy i-mages reflect the complex
situation in Ireland in the mid-ni'nete_énth century. It was during this mid-cgntury
period that fhe ﬁ'ome Rule,Movetﬁent aﬁd 'frish hationalism began growing in

’ pépularity. ]us‘t"like th‘e're' was nb c'):nefli)‘l-fevalent dépiction‘bf Irelaﬁd, howe\}er, there

was also no one'view of Home Rule.
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The Home Rule Movement m ‘Britain and Ireland

While Irish Home Rule became oln"e‘ of the most im'portarit political topics of
the Victorian era, it was not one, _ﬁni'formed set of:ideas. There were two domina;lt
forms of Irish nationalism in thef'ni'r'le'teenth and early twentieth ceﬁturies, fnbstly
dominated by the Catholic rr'-laj‘orit)‘l'in the country who were subjected to most of
the oppression by thé English. The first, énd mo‘re:rv'is'ible, was constitutional, which
'Was aimed at the convincing the English governmént to restore the Irish Pafliarmernt
“and institute Home Rule. The second was smallre\r and a more viélent movement that
focused on revolutioﬁary nati:onéiism, \'/vhich' would come to be known as Fenianism.
TheCatholic Church and most Irish people disapp'rove.d-ofthis-more violenf form of
nationalism. While rural discontent occurred in Ireland thlrciughout'the nineteenth
cehtury, Irish naitionaliém first émerged as a serious movement under Daniel
~ O’Connell, who was a constitutiorialis't, and his movement was closely tied wifh the
Catholic Association of Ireland. He.rr-lén_inlyvcampaigne,d for Catholic emancipation
against of a number of resfricti;)ﬁspﬁt \inrp'l'ace égaiﬁst the Catholic population of
Ireland. Once tﬁe Reform Act of 1829 removed the last re.st‘ric.tions agé‘inat Irish
| Catholics, the nationalism movement in Ireland bécame increasingly tied tothe
Cafholic majority who now could 'hold plifop.ertyvand have political influence. While
the emancibatioﬁ of the Catholilcé'hel.'ped to bolster the Repeal cause, it also sparked
sectérian violence in the UniOr_ﬁst_ communities in-the North. The link between
Catholicism and Irish 'nationalis'rﬁ only g.rewrin _the post-famine era dueto the

decline in Gaelic culture as a restilt of the famine. The famine also helped to increase
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more militant forms of 'na'tionali‘s‘m:fdue to the increase in anti-British sentiment that

" occurred as a result of the British response, or lack of response, to the situation.”

The Britisn government‘dnl‘ing this peniod tended to do one of two things in
deélingwith .the Irish question. One was:a ‘pol‘icy.o'f_limited cdncession towards the ’
Catholics in Ireland, and the nthe'r '\:/Vas a policy of coercion. British policy in Ireland
tended to be based on the belief that good gbvernment would,eventnally fix the
problem. This was an issue b_ecauSé th‘e'ma/jority o'fthé Irish wanted Home Rule,
seeing it as the only answér to the .I-r.ish prnblem. The Home Rule movement pickedr
.up momentum and the Irish questinn becgme incredibly importa‘nt in the 1l8.705 and
1880s. A number of electoral reforms were passed during this pei‘iod, creating

universal adult marle‘ suffrage in the United Kingdom, which helped to revolutionize

the movement in Ireland. In the '18705,'thg Irish Parliamentary Party grew out of the

Irish Ho‘.me League and rose in power, winning fifty-six seats in its first election in

) 18:74, and for the first time a Irish' narty répresenfing.lrish views had power in
Westminster. Their influence and power only grew fhroughqut the 1870s and
1880s. Dufing this tifné, the_re were also r'n_ajor shifts in tne British pnlitical systern,
and the Irish quest‘innibecame a US‘e'ful'-po'litical tool aé well as a danger to the unity

- of the United Kingdorn.71

There were a number of key figures, b'oth-'British and Irish_involved in the

Home Rule Movement. W.E. Gladstone, a liberalBritish politician and Prime Minister

70 Michael Hughes, Ireland Divided.;‘The Roots of the Modern Irish Problem (New
York: St Martin's Press, 1994), 12-13.
711bid, 14-15. “ '
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on four sepéra.te 6¢;ésions (1868%18’}4, 1880-1885, 1886, and 1892-1894), was a
strong proponent of Irish Home Rurlle‘, »seeing"the Irish questioh as a moral one. In
1886, Gladsto»ne‘announvced his intensions to bring/a Home Rule Bill to the table.

- This bill proposed the creation :o‘f'airi‘ilrish‘ParliamEn't, albeit one with vague and ill- |
defihed powers. It provoked a-'stfohg.Un_ionist'.respon-se and was struck down in the
House ofl.Com_mc.>ns. Glédstone'iri:tfoduced another Home Rule Bill in 1893, but tﬁis

_one also failed to pass, was defeated in the House ‘of‘Lorlds. Gladston¢ resigﬁed iﬁ |
1894.‘ These failures led to L(')i‘l'd Sa'liébury _sta'ting fhat the Irish were incapable of\
Self-government». »Another key figure in the Home i{ule moVenie:rlt was Charles -
Stewart Parnell, an Irish Prot’esfﬁht landowner who became leader of the’Irish |
Parliament’glry Party in 1880. Parnell was successful in linidng the Home Rule
movement with the lénd issue, Wh:ich':wasl important inIreland because rhany Irish
were tenants on l.and oWned by léirgé Eﬁ.gli-sh landowners. Home Rule during this

. period became, for mbst Catholics, a gateway to freedom as well as the means of

solving these land issues in Ireland. This emphasis dn land was also played out in

the so-called “land war,” which was a series of boy’cotts, s_trikeé, and violent acts
againét landlofdis in'Ireland'during thiS‘era.‘,Parnél] fell from gragé in 1591 aftera
scandal involving his pérsonal life,‘and :th'e' Irish Pérliamentary Part became dividéd_
until after 1900. 'fhdugh .Home Ruie waS still seen asan importarnt issue, this,befiq_d

after 1891 was more politicall-ii s;tégnant and another Home Rule Bill was not | .

introduced into Pa_rliément until;'19"12-14, which 'ne:ver came to a vote :due to the

onset of World War I. The Fourth Irish Home Rule Act passed in 1920 after the

" Easter Up'risving and the Irish War of Independence, and established Northern
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Ireland as a Home Rule entity w1th1n the United King‘dor»n?2 Throughout this period,
Horﬁe Rule flad a different defini'tioﬁ to different people, but 1s al-way.s involved

~ some form of greater Sélf—govérrimént for’lrel'and." It was a-hotly debated and |
contested issue throughout t'hi.s‘.pe'ri,(\')a, with different politicians and groups having
their own \)ie_w on the .issue. G[_a(iétohe and others treated it as a political issue aan
saw to fix it through establishigng}an Irish Parliamént while still allowéd the British :
Parliament a certain degree of coﬁtrol. Others such as Parnell tied it to larger Irish
grievances of the éra. While on the wholé the divisions between Unionists and |
supporters of Home Rule tended to be religious; it iS i'mportaht to note that Parnell

- was Protestant.
Irish Nationalism and The Irish International Exhibition (1907, Dublin)

The complexities in‘here'n"t‘ in fhe Home Ruie Movemeﬁt, and over questions
of I'relahd’svposi'tiqn ’within Ehé/Unién, can alsqbeen seen in a later example of an
international exhibition. The idea to hold another;’interna.tior.lal exhibition in Dublin
emerged in an Irish Indusfrial Conference held in' 1903. The aim ofthe-conferencé
‘was to establish an Iris",‘h.»llnétitut'e of Com'mel__"ce with the goal of increasing the trade
of Irish goods, ﬁ;oth within the United Kingdom and abroad. In addition 'to prolmot_ing‘
these goals, many of tﬁe orga_rliiérs; of the ‘exlhibitiro‘n, led by Lord W.]. Pirrie, the .
(jwner of the shipbuildinglfirm' Hér—lahd aﬁd'\_/:\/d‘lff of Bélfast, were believers in the
soci'o-economic aﬁd politiéal m&ement for Irish Home Rule. It is important to ﬁote,

hoWever,‘that_ W.J. Pirrie himself was a Unionist and served as the Unionist Lord

72 Ibid, 20-23.
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Mayor of Belfast from 189‘6-189'?7?.‘73,77'1_"he- e3<hibitiofn was planned not only promote
the development of Irish industry, but also to p'roif/ide farming and industrial
education to the peopie of rural Ireland in an atteinpt to;raise their productivity and
standard of living. These goals are outlined in the":prospectus of the exhibition: .

(1) to promote the Industries, Art, and Sc1ence of Ireland, by a display

- .of the products for which the country is famous and of the products of
partially developed industries, for which spec1al facilities exist in the
country; (2) to stimulate Commercial Development and promote

Industrial Education by inviting all nations to exhibit their products,
-both in the raw and finished state.”

Uh]ike in the agendas from ea'rl_ier international eiidiibitions, thereis a largerv _ .
empbhasis here on pr(')moting spé'éifieally Irish mai;:hinery, as opposed to more lofty
staternents about eiVilized natioiiS‘tOming together to share in the power of
industry. Tnis emphasis on Irish;' and only,lris.h, iddustry will be seen in other

, exhibitions later in the paper. Inj_‘ad"dition to theseggoals, it was thought that a
successful ex:hi'b"ition, along withitne. educational scherne, would heln to decrease
Irish emigration; which was an i"s‘su'e‘-d’uring' this e%ra_. Most pe’Op'le- emigrating from |
Ireland did so due to economic re‘asons, SO iftho‘s-e oould be alleviated through |
education or promotion, it was h‘oped that 'emigra?tion would lessen. After a number’
vof issues w1th finding an ‘exhibition-site,_ Herbert Piark,'r a 52-acre site located a miie
and a half outside of Dublin’s city Center, was'__selefcted. The show opened onMay 4,
190'; and ran for a'little over six :_rnori’ths', closing on November 9 of the same year.

The Irish Industria] Exhibition of '19"(7):7 was more popular than the exhibition in’

73 Keith Jeffery, An Irish Empire: Aspects ofIreland and the British Empire (Studies in
Imperialism) (Manchester Manchester University Press, 1996), 126.
74 Irish International Exhibition, 1907 (Dublin: W. & G. Limited, 1906), 15.
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Dublin in 1853, both at home and abroad, and 2.75 million people visited during its

six-month run, including King Edward VII.7>
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Fig. 6: The grounds of the Irish International Exhibition, Siggins, The Great White Fair, The Herbert
Park 'Exhibition 0f 1907, 50

Unlike the previous exhibitions"that have been analyzed in this paper, the
Irish had their own pavilion, separate from the British pavilion, at the Irish

International Exhibition. The Celtic Court, as it was called in the guidebooks and

75 Miglena Ivanova, “Dublin 1907,” in Encyclopedia of World’s Fair and Expositions,
ed. John E. Fmdlmg and Klmberly D. Pelle, (London: McFarland & Company, Inc.,
- 2008), 190-192.
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catalogues, contained the main entrance to the exhibitiOn and was made up of'sorh_e .
of the nurherous- lrish industrial'(_éx'hib“i\‘ts.76 The Céltic Court led to the Grand Central
Palace, which contained a nurhber- of..exhibits relaé’ing to Ireland’s industry, hlstory,
and economy. The Grand Central;-Pa_lace also clmtaifinéd many oymbols: in addition to
- the exhibits, that referenced chlthral-and ecohomifc renewal. The P.alace was
constructed in the Florentine School, a reference to the Italian Renaissance, andlit_s |
fohr wings represented the four orovmces of Irelefnd. There were also a number of
_natiohal symbols, including a large statue of Erin (the personification of Ireland),
which greeted visitors upon their'entrance,into.thée Grand Palace.”” The entrance
hall also contained a nomber of scenes fromlrish history or national symbols,
including a stained glass window portraying St. Paltr'ick baptizing Irish pagan
princesses (a reference to an lris«myth), as well asf images of the Irish countryside,
and an Irish shamrock 78 There was also an extenswe exhibit on Napoleon that -
highlighted the. lrlshmen who fought under the French leader This exhibit clearly

~ sets the Irish experience apart from" the British on;e, and also focuses on an episode
in history where_Napoleoh atte\mpted to use Irish QSOIdiers in his planned invasion of
the United Kingdom.7\9 It is also interesting to note that one of the guidebooks,
>polinting out local monuments, makes a point of'rrlentioning the statue of Daniel -
O’Connell, ‘The L'iberalor," fhat'was'in Dublin. The book' even has a large irrlage of

the statue, which shows O’Co'nnell, one of the early leaders in the movement to

76 [rish International Exhibition, 1907, 11.

77 Ivanova, “Dublin 1907,” 191.

78 Irish International Exhibition, 1907 The Oﬂ"aal Catalogue (Dublm Hely's, L1m1ted
1907), 1-4. '

79 Ivanova, “Dublin 1907,” 191.
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" repeal the Act of Union and a 'strb‘rig éuppOrt‘e’r ahd campaigner of Catholic.

Em'ancipatioh, standing proudly atop a large‘ structure, with four angels surrounding

. the base.80 The specific inclusion'of this statue alsjo helps perpetuate the separatist

narrative that occurred during the. exhibition. Alsd, despite the emphasis on Ireland

as a separate nation that occurred at various poinis throughout the exhibition,

members of the Gaelic League and Sinn Fein denotnced the exhibition

and

advocated boycotting it. They oppd'sed the fact that non-Irish workers were used to

enough.8!

There were also however, some mterestmg ob]ects that placed Ireland

w1th1n the larger context of BrltlSh hlstory The most notable example of this is

entrance hall of the grand palace: According to thé catalogue:

* construct the fairgrounds, and they felt that the exhibition was not nationalist

Siborne’s Model of the Battle ofWat'erl_oo, which V\'_/as given a privileged spot in the

The model represents, in rélie'f, a rectang'ulfar portion of the Battlefield
~ of Waterloo, measuring about 1,200 yards long, and about 520 yards

broad on a scale of approximately 15 feet to the inch. It was the
of Captain Siborne, the well-known authorof the ‘History of the

work

Campaign in France and Belgium in 1815/’ Two key plans, showmg the

~ position of troops and the portion of the fleld represented, are
attached to the-model. 82

The Battle of Waterloo is a very irhportant battle in British history, and Napoleon’s

defeat by the Duke of Wellington (an Ir_ishrnarl) ar{d his multi-national army brought

an end to the Napoleonic Wars and to Fra"n"c'é"s. attérr:lp'ts' to control Europe: This

80 [rish International Exhibition, 1907, 21-22. ~
81 Patricia J. Fanning, “Research Note: The Irish International Exhibition of 1907-

Ireland’s World Fair,” Bridgewater Review 26, no. 1 (June 2007): 26.

" 82 Jrish International Exhibition, 1907, The Official Catalogue, 7.

62




~event and its military hero, Arthﬁr»"WélleSIey, the First Duke of Wellingtdn, were
celebrated in nineteenth cént'ur}fiBritaivn, and by placing this lafge-séale model of the
battle in the Celtic Court, the orgénizers of the exhibition were drawing attention to

Ireland’s role in this British victory.

" While thé’show clearly presernted an image of Ireland to the world, that -
image was oft’eh‘ contradictoi'y or-.édnt‘ained iniﬂt’i’ple layers. On the one hénd,

Ireland was portrayed as both indepéndent and capable of. Home Rule. The Celtic

Court was the main focus of the show, and was clearly set apart from the British -

section, putting the focus squar’ély on Irish ihdustry and Irish rhanufacturing. This,
'Combined‘v_vith an emphasis on Irish national :;_’yrrlfbols, such as the‘largg statue of
Erin, and objecfs that stress an Irish history sef apart from the larger British
' historical narrative, helped contribute to a dominhnt narrative of Irish_
independence. ‘The Napoleonic War e'xhibit also Help'ed with this narrative by
highiighting an event in history that was connectéd to the struggle against Britain.
While ‘N'apoleon"s Irish Lé_gion never fought againgt the British, it was created fdr the
pufposé_ of invading thé United Kir’igdom.'The'incljuvsion of the Somali village, as a
contrast to Irish aChievg_ment, also helped eleyatef-l;‘eland to the status of a‘modefn
| nation. On the other haﬁd, hE)we&ef, fhefe were a}so more_”unionist narratives fhat
came through in the s'bace (.)‘f the‘exhibiiioﬁ. Invpa'rti'cu]ar, the Eattle of Waterloo:
rﬁodel,‘ which was created by ah'@Iriéhmé'ﬁ, shpws the Irish making important

contributionsto an event that was seen as an.important British victory.
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" The tensions -between,U.rii"é_h_i'_s'tsand'p‘roponents of Horiié Rule were also

freguently tied to the tensions béMé‘en Cathoiics ahd Protestants, further |

- complicating the image of Irelair'i'}c‘;i;’s'hown to the world..ln addition to the other
attractions and exhibits menti'(—)’ri'é'(i,‘ ih'e Irish International Exhibition of 1907 also
had a niimber of artworké on display that wei'e bor;i'o'wed from museums across
Britain. One 'pair}iting, ‘ori loan from a museum in Biriningham, was an 1883 work by
Belgiiim artist Williem Geetsr called A-Martyr of the Sixteenth Cen.tury:' Johannavan
Santhoven, a Protestant, Led Out to be Buried‘AliVe\.’_The piece pdrtrayed the
Protestant Martyr, ayoung blonde féemale, surrounded by a predomiriately male
Catholic mob, and caused a lot oi'controversy in Dublin when it was displayed. Many

| in Ireland saw the display of the WOri( as “a libel” against the Catholic Church. TheA
Chairman oi the Fine Arts Section; iiijwever, was Alfied Temple, a London man and a

-

Protestant.83

This incident serves to highlight ihe role of specific agents in creating the
narratives present at these exiiibitioris. ‘On the surface, the Iriéh _Intérnational
Exhibition, with its separate Bi‘itish and C-eltic--Courts and emphasis on Irish
Industrial might and strength, loi)ks.tobe an exhibition aidvocati’ng Irish |
indepen(iencé and Home Rule. Many of the péople in charge of the exhibits_,.
however, like Alfred Temple arid'W.]. Pirri.e, were either Irish Unionists or British
Protestants. This ledlto'a nu‘.mber"c')f agents utilizing the éame tactics in the space of

the exhibition, to pi'orhote vei"y differeiit agendas. Due to this, the Irish Industrial

. - .
* 83 Fintan Cullen, Ireland on Show, Art, Union, and Nationhood (Farnham, Surrey:
Ashgate, 2012), 4. ' - v
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Exhibition cannot jusvt be seen as a'symbol of thé fight for Irish indepéndence, oras .
an exhibition dé‘dicated to the‘_Ur;iioni'st cause. Instead, both of these narratives were
presént at the 1‘507’_ exhibition, and 'é ‘compl_léxand layered image éflreland was
shared with the world. Vis’itors tAO't.he»exhibi.tion;‘Whé-ther British, Irish, or fore-ign,
could drawa number 6f conclUsion;i.abo,ﬁt Iréland's place within the Empire or

' issues bf Home Rule. Just like in t"hé exhibitions held inr London, no one narrative of
Ireland was beiﬁg presented. Ultimafgly, theﬁfthe_represéntation 6f I-relrand in t}-le’
spacelof the large-scale international éXHibitio'n is full Ofintricacies and
complexities. Instead of a s't'r'aigh't"f_orwardcolon'izer versus colonized binary, the
narrativé that comes out of thesé e_xhibi'tions is 6ne that reflects the complexities of
the Irish quesfion during this era. There was,nb one view of Ireland, 6r one form of
Irish nafi'onalis‘m, ‘and that was apparent in the ovérlapping and often contradictory '

images being produced at these international exhibitions. .
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Chapter 2: The Irish and the Colonial Village

'While thé lérge-scale intgfnétibnal exhibitions focused én indt_istry and the
display and interprétation\of dbjécté; foWards'thé end ()f the nineteenth ceﬁtury, it
:-biecame'popAulari-to 'a_léo put peopleon -dfsplay. These later bexhibitions often fotuséd
~ more on imperia_ill sit”i‘ehgth, but W’eré élsb'élearly meént to entertain visitors and act

as amusemeﬁts. 'The,rr.iajority ofpebple on display in these colonial villages were -
non-white members of o've‘rseasi'c"olon»i.e‘s,'who 'wereplécéd ina rerplicér town, often .
complete wi'th bﬁildings and livestock. These Villaéés frequently higﬁlighted and
exaggératéd the exotic or'diffe'reh£ rrl.atur.erof the colo’nistsr, and thefeby shov;‘/ing
British superiority and o_fferi'n'g‘ j;i‘._ls'tifi"c'at‘ion for the expa'nsion of British
imperiélism. In addition to these;'-'cdlonial vi]la’ges,vthére wére élso. a number of Irish
villages in British exhibitions toWardé the reric-l. of thé-nineteehth and into the
| 'twe_ntieth‘centui'y; The presen‘ceéof the Irlsh ’yillage further 'complicates"the élreé’dy
present narrative of Ireland within the spgcé’ of the exhibition by adding in more
agents and highlighting a n'umbé"r of additional functions of the exhibition. Not 'ohly
were the Irish put on disp‘lay,-BUt tﬁ‘ey also hosted exhibitions with‘_c.olo'nial villages‘,
thus i‘eversing.the rolés. |

" In this chapter, [ .plan to first briefly discuss the c'hanging nature of
e)'(hi.b-iti'ons and‘;i'nt"roduce the concept of the cOloﬁial'village and the act of putting
pedple on di‘sf)léy. Thgn, I plan to anélyzé the most popular of the Irish villages,
‘ Ballymaclin;cori,'J'\/vhich premiere‘d‘:at the Frahco-éritish ExHibition in 1908. This |
discussion highlights'the_importénce of agents in creating a narrative, as well as the

importance of the function of the éxhibit. Ballymaclinton was sponsored by two
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‘d.iffe‘rc_ent organiiatipng, one a soéﬁ "i:ijé'r'r'l/'pany_a'hd the other a bhilanthropic ,

- organization. Each havé differ'en_t'_vgoal-s" fo;r the exhibit, and for the'so'ap c;orripany,
Vt.he Irish village is actiriig aé an ad‘\iéi'tisement. While the display :ofIrish peoplé does
ﬁlay i_nto larger themeé-of Britis‘h?imperiélistic patérna]iém, it is importa'nvt to
remember the myriad of roles thése'éxhibits held and how that affect'ed the overall |
meaning. Afterr the anaiysié of Ballymaclinton, I will discuss the Somali village at the
Irish I-ntelrnatiorial Exh'ibitioh in 1907._’fhis provides a nice céntraét to the |
Ballymaclinton diScﬁséio_n and ifrshrows thét nbt only was Ireland pgrtaking in these
colonial villages by being put on 'dis'play; but they were alsb, around the same time,

displaying others.

People on Display'a:xld" the Ch;éin'ging Nafﬁre of Exhibitions |
It was not 6nlj the type of display.that shiftec'l"towards the end of the

nineteenth century, but thelemphasis of the exhibition b_égan to evolve. What began
as témbl_es to industry, machinéry, and téchnology, shifted in character during this
period. Beginning in the 1880s, th'ese'later exhibition§ becéme more overtly about
impe_rial and colonial display, an-d'involved more entgftainment and spe’_:ctacle.“
Unlike the Great Exhibition of 1851 and the_ Internatiorial Exhibition of 1862, thg
exhibitions of the late nineteenth and early twentieth centuries were far moi_"e'_
preValenf and were oft'en"privately funded. Alv_éo», they took place at already

designated exhibition sites-across.'t‘he United Kingdom, such as Earl’s Court,

t

8¢ John M. MacKerizie, Propaganda and Empire, The Manipulation of British Public
Opinion 1880-1960 (Manchester, UK: Manchester University Press, 1984), 97.

I
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Obly'mpia, anvd the Whité City.85 Tﬁis shift of location fneant that most exhibitions |
went from being held ifn._on'e la_fgé ﬁélace, to being held oh a fai‘rgrc.)und witha -
number of pavilions, each dgdicat‘é_’e'd toa topic, sﬁch as fine arts, or to a‘Specific '

~ colony, usually a large jand_ i.mp'o'rt'tan't forr_h‘al colony such as India. In addition to the |
pavilion, these léfger’ fairgrounds also allowed more outdoor exhibits, as well as

* rides and a-musémenfs; which becafne very popular. This new arrangement added to

"thé ihcreasing importance of irriperial power present at these later exhibitions. Not
bnly"did thgse ex‘hibitiéris cdritinue‘ to emphésiie industrial péwer, but théy also |
now blaced more empf:lasis onrsw__eef)ing,-imperial control. The focus ofthé displays
Was' nd lor‘1'g.er limited to machinery, raw gooas, andiother.industrial materiél. Now,

" -new themes Sucﬁ as eiploratiqn;?nav'al lénd milita'ry'n‘.light,'and the cépacity for
global. eXploitatibn on résbﬁrceé Wéfé also prés'ent in'this exhibit space. By the
Edwardian era, 'thet;é was an*ex'hlibitiori.alvmosvt every.year, and even events that
marked diplomeitic eve’nts, such as the‘Franco-Briti'sh‘E'xhibition of 1908 or the
Japan-British Exhibitidn ih 1910, becarne éboht ir-npe'rial strerlgth'.é6 During this
period, there »w‘as’ also a rise in more commercial attractions, such as battle

' reenactments, shows, lan.d performances ofvarioué kinds. A part of these new"
attractions was also thé increased populérity of the 'display of people, usually from_

_ overseas col’onies;»_.and;the formation of cOionial viliégeé, which becarﬁe popular

throughout Eqrép’e.‘” Despite thése shifts, the e’xhjbitions of the late Victoriéh and

early Edwardian eras still occupied a similar function to earlier events. While the ' .

85 Geppert, Fleetmg Cities, 102.
86 MacKenzie, Propaganda and Empzre 97- 100
87 Ibid, 102.
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emphasis was no longer solely on ’ihdustrial'po{'ver, the British exhibition still :
attempted to show theéwprld Britis’h.superidrity, but with more of an emphasis on
their imperial might a’rfxd lesls émf;h’éSis‘ on the success of their ind'ustry; The space.of
the exhib‘ition:st'-?ill- réﬂc%ected a Br1t15hv1ew of the world and helped to unite the _
United‘Kingdom t'hro'uigh the cause of a ﬁew and lrﬁbre aggressive iform of

imperialism.88

As m'entionéd p'réviously, -thi’s shift coincided with aﬁ important new type of

att’ractioﬁ a;nd display, fwhiCh was the 'héti\)é' vil"lage. From the 1870s onwards, '
; _

these villages were sdme of the most enduring and popular-attractions at cdlonial
exhibitions. .It was through these%villages, and the display of the colonial ‘other,’ that
most peogle in the méﬁropole would hayé encountered people from thé Empire. It
was also in these spaéés that racial stereotypes and Social Darwinism were played
out. The perceived ‘Baﬁbarianisrﬁ'-df'the colonized people was put on display, with
the emphasis on-their bath to ‘civilization’ thr(;ugh colonization.®? It was a way for
the goverhment and organizations such aé The Empire League to show the British
people what was ocCufring in the overéea's‘col'ohies in a condensed form, and to
shéw off the b'ehéfité ofimpe_rialisrﬁ and the British givilizing mission. Most eiverage

British subjects wouldfnever‘_tra\'/él to the colonies, and these villages made it ’

possible to bring the empire and its imperial subjects ‘home’ to the metropole.

~

88 John MacKenzie, “The Imperial Exhibitions of Great Britain,” in Human Zoos,
Science and Spectacle iii the Age of Colonial Empires, eds. Pascal Blanchard et al,,
trans. Teresa Bridgeman (Liverpool: Liverpool University Press, 2008), 260.

8 Ibid, 265. - - | S
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This practice.of;lbringing;in people' from the c‘olonies to the exhibition seems
to have started in France in 1867, when the French brought in colonial subjects to

sell goods they had produced %0 The display of the colonial body, however goes back -

- to the early nineteenth‘ century, if not earlier, and is tied to imperial ideas of science

and race, as well as the de‘velol:'jrrierit- of new teéhnologies, such as photography, and -
new dis,ciplines,'su'ch as anthronolo’g'y; The practice of displaying a non-European
colonial ‘other’ showed up in »Brit'ish eXhibitions for the?first .time- in 1899 at the

Greater Britain Exhibitli‘on, whi'ch'contained the ‘Savage South Africa’ display. This
exhibit had 174 African colonists displayed in four villages, and a number of tasks
were performed by thés’e Atriean coloni'sts, including making native food and |

creatingcrafts, such asbeads and bangles, among other attractions. Keeping with

- the theme of/the“Savage South _Africa’ display, there were a number of other British

“native” villages present thrOughout the_twentieth century.?! While the people and -
colonial culture on disﬁ)lay changéd periodically, the British colonial villages always
had the goal of offering a rational for the- spread of imperial civilization through the

display of the quaint the savage, and the exotic. Also, by dlsplaymg the ‘uncivilized’

and backward' other, the British were.able to further their narrative of Western:

| » European, and most importantly, British superiority. In addition to bringing in

overseas colonists, British exhibitions also had a number of Irish villages, which
‘help to add another layer of meaning to the already complex representation of the

Trish.

90]bid, 265. - .

°11bid, 262.
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A .My'riadef Livingsﬁxhibits: TlfeI:‘réné(‘)-British ﬁxlﬁbitio’n (1908, Lohdoﬁ)- |
While the first Irish village w'ae in 1888, a larger Irish Village called

Ballyrﬂaclinton, spon’sered by Irish soap corri'pémy McClinfon an_d the Womeﬁ's N

, Nati.'onal Health Assoc‘i‘:ation' of I'rela.ri'd',ldebuted in the Franco-British Exhibition of

. 190_8. Ballymaclinton vjvoul»d go on to be revived a number of times, including at the
Festivel of E'mpire-, which will be‘-dis_c'us;‘sed in a later chapter. The village coﬁtained

' mahy stereotypica'lelrisfh s.cene‘s, as well as buildings end 'symbols frem Irish history,
and a celebration of Irfsh cottage ieaustries._The Franco-British Exhibition was held
frorﬁ Mey until Septemzb‘er‘.1908_‘ et the 140-acre Whi_fe Clty exhibition site in
Shepard'’s Bush,‘West'London, and it can be Seen as one of the largest and most
complex cu_itural evenés in medéi"f-ll'Le_n’dori.?Z It aftracted oVer.eight million visitors
and w,ae the leading e'XHibition held in,’Bfitaih at the time.93 The event wa.é planned
by the Fi‘ench Chamber of Comrh’ei‘k:e and the British Em'pire League in coope_raeion
with Imre Kiralfy (a lprf'omi-nent man. in fhe exhibition business), and was held-to
celebrate the Entente éordiaie. These were a series of agreements signed by France
and Britain in 1904; which settled a number of disagreemenfs between the two
countries and'was seen as markihg the end of huhdfeds of years of intermittent |
conflictand dlsagreement The spectacle was planned to commemorate this historic .

agreement and to celebrate the mdustry, commerce, and culture of the two .

92 Paul Greenhalgh, “Art, PO]ltICS and Society at the Franco-British Exhibition of

- 1908,” Art History 8, no.4 (December 1985): 434.

93 Trevor May, Great Exhibitions: From the Crystal Palace to The Dome, (Oxford Shire .
Publications, 2010), 31.
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countries.?* This purp_ose is set out'in the Official Guide of—_the Exhibition, which

proclaims:

It seems pr'obahle that in‘many of the exhibitions of the future the
_international element will be dual rather than plural in its application,
and what could be more flttlng than that the two great nations; joint

' pioneers of the’ ‘exhibition era, should set an example in this respect,
and should join hands in happy union for the purpose of setting before
/ the world theiricombined resources. France and Great Britain possess
dlstlngmshmg characterlstlcs which admirably blend together. Each
abounds.in those qualities which form the complement of the other.
The highest 1nternat10nal‘ results are obtained when leading racial
characterlstlcs and promlnent 1ndustr1es are not opposed but are
dove-tailed 1nto one another Nowhere are the conditions for this
harmonious adjustment more favourable than in the case of the
neighbor. nations France an"d'Great Britain. When Anglo-Saxon energy
blends with French savoir vivre, when British Empiricism is ordered
- by French method when British solidity is adorned by French grace, a
combination 1s,:reached which embraces the highest achievements of -
‘the human race.% ° :

While the eXhibition was, on the surface, ,a‘cel‘ebration of the Entente Cordial,

n it

through the use of language such as “leading racial characteristic, promin‘ent

]

industries,” and- ”highest achieve‘ments of the human race” this statedagenda makes
,it clear that the exhibition was pl_ann'ed to celebrate the achievements of empire and
the superiority' ofthe'se Mo gr'eaft\.imperial powers. This quote does highlight the
fact that the two' countrles are worklng together but 1nstead of mentioning the
Entente Cordial, vthls stated purpose really empha51zes the 1mper1al nature of the

exhibition.

‘, 94 Jane Kimber,: "London 1908,"in Encyclopedza of World’s Fairs and Expositions, eds. -
John E. Fmdlmg and Klmber]y D.'Pelle (London: McFarland & Company, Inc., 2008),

198.
9 Qfficial Guide and Descrzptton Sommaire'de L’Exposztlon (London Bemrose and

Sons, 1908) 1-2.
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The site, which bontainédftvi&e{:hty pal'ac'e;s, seven pavilions, and a hall of
rﬁ'aphinery and industry, was divided into themed areas, includir;g the Cour-t. ofArts,
the Palaces of In‘duStry;, the Palace Of Women’s Work, the Garden of Progress, and
nativé villages, among bther attréctiogs. The objects on display varied frorﬁ
furniture and cooking ranges, to.painting and more heav& industry such as
. shipbuilding and érmainents. There was also a substantial amusement and
att_ractioﬁ sectidn, w_hi(j:h inclu'de';d a scenic railway_, an amusement ride called the
Flip 'Flap, a Toboggan fide, and a -.re'creatio.n of the Johnstown F lool'd which had
occurred in the UnitediStates in 1;8‘89."6 In ad.ditio“n to theSe numefous displays and
amUserﬁent rides, there were also three ‘native’ villages répresenting Ireland,
Ceylbn,‘and>Sen¢gal,‘ three countties s.een. as benefifin"g frém colonization and
‘civilization.’ While France conti,nﬁé'd the trend of br’ihging overseas Cf)lonial
s.ubjects to take part in these living displays, Britain and the British Empire was
represented by both her overseas colonies, in the casé of the Cey]on Villagé, and

Ireland, a country that was tech'n'ica'lly part of the United Kingdbfn.

\
. \
» . . ~

% Jane Klmber “London 1908,” 199-200; Greenhalgh “Art, Politics and Soc1ety at
the Franco-British Exhibition of 1908," 435



THE COURT OF HONOUK,

Fig. 7: view of the grounds and Court of Honour, Franco-British Exhibition: lllustrated Review, 9

From the numerous remaining pogtcards and c_ontemporary reviews, the
village of Ballymaclinton (Fig. 8) was clearly quite a popular attraction with visitors
and» ovef the five and a half months the exhibition was opened, two-millipn people
paid to visit the %/illag.e."7 According to Florence Léncas'te_r, writing for The Y__oung
Worﬁaﬁ's. Journal (an American publication), the Irish village Wa;s one of “the most
important and fascinating featur_es,of the great Exhibi-tion."98 The Times of London
voicéd a similar opihion When it stated in May of 1908, ';Thé Villége 01':- |

Ballymaclinton is one of the most popular attractions of the Exhibition. A typical

97 Geppert Fleeting Cities, 121.
98 Florence Lancaster, “Irish Village and McKinley’s Cottage at the Franco- Brltlsh
Exposition,” The Young Woman’s Journal 20, (1909): 74.
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Irish Village,‘ with all the anci'ent“f‘ééturres thét make such a village so interesting,it
) trahsports the visi,_tor:at a's_tep-fri(iljfrzi‘th’e whirl of London to the heart of Irelépd.”99
According to the Official Guide“(.)fifth\e'ékhibitibn, the Irish Village was “complete in

every aspect” and would "app’ealgndt'only,to Irishmen, but to visitors from every

part of the world.”% The village contained many reproductions of historic buildings

and othef important artifécts, such asthe Rourd Tower of old Kilcullen, whichwasa - -

-key site in the English-Irish conflict 'of71798‘;' the Old Irish Cross of Dbnaghmore,
which is from a monastery fou‘rldtédb'};'St.Pa'tfick; thé ’-Old Abbey of Arranmore; and
the Ogham Stone, WHich contains Some of the earliest form of writing in Ireland.
There was also a replica of the house that one of President McKinley's grandparénts

_ was born in. In addition to these important historic monuments and artifacts, the

village also-contained Galway's Fisherman'’s Cottage; over 100 Irish women referred

to as ‘colleens’ working on lace, émbrdid‘éry,_carpets, énd otHer cdttage industries; a
village shop; a post and telegraph office; a forge; a laundry; the blarney stone; a
restaurant; a sanatorium; a villag-e‘ﬁéll‘; vgridus farm animais; and an industrial hall
where goods being produced in 'Eh‘elvill.age were for‘sale./101 Like many other
attractions; guésfs we.re: chargedi"adfrr'xi'ssiqn, and all of the proffts ;nade froin the

' admiésion price and the goodé sold W¢nt to the Worﬁen's Natiénal H-eal't}‘l
As§oci‘ation of Ireland to help fight tuberculosis, which had made "sugh- frigﬁtful

ravages” in Ireland.102

99 “The Irish Village,” The Times (London, UK), May 14, 1908.
100 Official Guide and Description; Sommaire de L’Exposition, 53.
101 Ibid, 53-54.

102 Tbid, 54.
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TSUENFE IN THE RIS VILLAGE,

J

: , LI
Fig. 8: View of Ballymaclinton, Franco-British Exhibition: lllustrated Review, 287

The other British ‘native’ Villége, £he Ceylon village, contained a nu-mbér
colonial subjects from Britain’s Asian and Middle Eastern colonies preforming
‘traditional’ activities among the houses, bazaars, and other struétures that were
‘erected in the space. Aécording to a contemporary source, gi'rls dlr'essed in native
~ garb serving tea .helvped to create an ‘Oriental atr_nosphere.'1°3 .A contemporary -
visitor described all of the trappings of a British scene of the Oriental ‘other’,
iﬁcluding monkeys, snake-charmers, elephants, potte'rs', and embroiderers.

According to him, “steeped in the sunlight and shrill music, the village makes a

103 Geppert, Fleeting Cities, 121.

76




pioture of the East that could not7easily he,better'ed under Western sun.”194 One of .
‘thle'guides produced for the exhibition stated:
In the Ceylon-Village you walked into a busy Ceylon street, where they
" juggler and the shake charmer, the wrestler and the astrologer, played
 their parts, and native craftsmen went busily at their work for
- European eyes to see. A dwarf Tamil woman, no more than four feet -
‘high, had:four. languages at her command to entertain the

cosmopolitan visitors, and Ceylonese children showed their sheer
talent for begglng for coppers 105

 From these descrlptlons it becomes clear that the Ceylon village, like all other .
colonial villages, was-atte_mptingfto"emnhasize'the éxotic and the different. This can
be seen through the _Choice of ani_r'n‘al’s, as well ae the use of dwarfs. This exoticness -
only serves to hi;ghligh't the"l)ackaard’ and ‘primitive’ nature of the colonial other.
The supposed inferiority of the colOnial snbje‘cts is also shown through the ‘diéplay

lof child beggars} The author ofthe guidebook q‘uo'ted' from.above calls the act of

" begging a “sheer talent” for Ceylon children.

“The C'eylon village-also co_nta'inedv a number of perform}ers, inelu’ding
acrobats, wrestlers and dancers;lln-addltidn to the juggler and astrologer mentioned
above. These performers help to;vgive the village an air of amnsement and show. This
emphasis on spectacle and creating an imperial version of the real continued.in the
French Senegalese village,. which was described by the official guidebook as where

 “overa hundred: men ‘a‘nd vl/ornen from the borders of the desert are now living

exactly as they do in their native Africa...The pléasures and amusemeénts of these

104 [bid, 122. ' ‘ ‘
105 Franco-British Exhlbztlon IIIustrated ReVIew (London Chatto & Wmdus 1908),

294 295.
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négrogs are not‘neglec.ted, and .t'}iffefvi'éitor will hear and see with interest the weird
chants and rhythmic danciﬁg of tih-e _youngef rhemb.ers df the trif;e."‘106 The stated
goal or effect of»thesé two village'_s was cre.ating a ‘real’ and authentic spr;ic_.e’in order
for the inhab-itants. of Lon‘d'c_)n to egperiEnce first hané life in one 6f these c‘ountries::
Desb'ite this gbaﬂ, what Was put dh_d‘isp'lay in the case of—each of the villages
'(Senegaies'e and Ceylon) was a cbns}tructeld,-.imperia.l view of the real. In this
| | conbstructed imperial wor]d,‘ the Z‘xotic, élong With 'aspeCts of spectacle and

amusement, are'heightené‘d to help further the divide between the British viewer

and the colonial other.

- //'
In addition, these two overseas villages lacked any real sense of history.

‘There were no historic buildings*pfés_ént, or any iconography or Symbols related to

\

: impoi‘taht hiétorical events 6r lé"gend.s. Unli_ke the Irish village, they. did not contain

the same va"lidativon of preriri-v'asibn' history. The Iriéh village had many importént
Irish symbéls from before the 'Act'of\Union, such as the Old Irish Cross of
Donaghm_dre and the Ogham Stohe. Th.eée'objects,. the Cross: being related to St.
Patrick and thé‘ Stone’contéihihg«iei&a&np]éé of eé'rly writing, referred to a history that: |

: tﬁ? Irish possessed thét was unidueiy Ce‘tfc, arnd n_of rel..él;ted to‘ any larger narrative
of the British or the United Kingdom. In this way, the Ifish village, with its émphasis
.on fﬁe historie, could be comparé‘d‘ tk; the other hisiorié-village in the Ffan’cp-B’ri_tish ,
_Exhi‘l;itio‘n, 0Old London. 'Evern wit;h these historiﬁc'ele:ments, however, the Irish villag;e
also pr_esentéd a _stétic én’d r'pm‘antié viéw of rul"alr Ireland. While both 0Old London

and the Irish Village brought up feelings of nostalgia in an age ofincreasing

- 106 Official Guidé and Description, Sommaire-de L’Exposition, 57.
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industrialization, city growth, and '6ve_rall populatidn growth,107 the Irish village also
Shpwed the colonial view 6fthe ﬁ‘éal' Ireland. It this way, the Irish village_ is very
similar to the other two colonial Vi‘llages;, Florence Lancaster of The Young Women’s

Journal states that,

Thoroughly organized and picturesque as it is it will have the wide
effect of increasing towards Ireland and its people that kindly feeling
which nearly always results from the better understanding of a thing
with increased knowledge. To all who are in any degree attracted to
Ireland by some association of poetry or song, or by its troubled
romantic history, a stroll through this ‘town of the Maclintons’ will
afford more insight into various features of the country than it would
be p0551b1e otherwise to obtain save by a v151t to the Emerald Isle
itself.108

Visitors to this attraction felt, as in the case of the other ‘native’ villagés, that they

were receiving the real view of a;certain place or culture, a'nd for most visitors, these
villages were as close as they were going to get to the colonies. Here, though, the

- narrative is not one based in reality. Instead, it is the colonial view of pfogress fora

country thought to be ‘backward’ and containing a separate race. Itis clear that the -
purpose of this Village was to painf a romanticized version of Ireland, that due to the

union with Great Britain, was vcléan, increasingly ir_ldustrialized, and becoming
healthier. Cleanliness, especially, was emph‘a’s_ized. A\postcard from the village

shows the colleens bathing and the cottages in the village are, according to the '

British Journal ofTubercqusis‘, showing proper cleanliness, light, and ventilation,

107 This will be discussed in detail in Chapter 3 7 :
108 Lancaster, “Irish Village and McKinley’s Cottage at the Franco-British Exposition,”
74. - '
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again emphasizing proper clean‘l;in'éSS‘ methods.1%9 The Irish had‘hist(_)rilcallylb':een

s‘éeﬁ by the rest of Britain as pov‘eft&-stritken and>susceprtible'to air and waterg

f'borﬁe illness, and the links be'tWéén_pQVerty~and ilinfess were based moi“e.on moral
idéa’s in the Victorian era. It was -'thé-ilrish depraved Iifestyie and inferiority that -
made them more susrcept'ible to these diseases.110 In the case of the Irish village, |

. hpWeVer, the Irish are shown as cieari aind healthy, in part due to the British fun
Wbmen’s National Health Association of Ireland, which was founded and run by .
Lady Aberdeen, a Scottish countess and f)hilanthropist. The goal of this associétig)En _
was to further educate the Irish on prbﬁer hygiene. These women, and thus the
whole village, Wet;e living proof of the success of a British-run health program for -

the Irish.

Another key part of the vi“llag_e' was the celebration of cottége indlistries that,
ac‘colrding-'to the guidebook, had-'r,.e‘ce'ntly been introduced to Irish_p'easants'.-When
not.bathingith“éer'_r;selves and practicing correct hygiene, the colleens ofthg Irish
village would produce items such as soap, while wearing matching costumes and. |
singing ‘traditional’ Irish Song‘s. Ireland was seen by Britaih_as having inferior large
industry, which atrt‘his time Was‘-a key compOnent to m\odernity. The Irish péasant, |

which many British saw as the archetypal figure of the Irish experience, was seen as

agricultural, not modern. Ireland, »th'erefo're, ‘was seen as inferior to more fully

109 “The Tuberculosis Exhibit at Ballymacli_nton in the Franco-British Exhibition,”
' The British Journal of Tuberculosis 2, (1908): 309.
- 110 Garner,-Racism in'the Irish Experience, 118.




‘,modernized' sOcieties; like Britaiﬁ’éi Ifran(:e.lll By introducing Irish peasants to
cottage industriés, and putting these skills on display, the British could point to

‘more positive as'p‘eCtsrof the Union. No_,t-only"'was Iréland more clean and healthier,

but she was also more industrialized, and therefore more progressive and modern.-
The same narrative, to a less extent, was seen in the objects on display in earlier

exhibitions.

In addition to portraying Ireland as non-violent; romantic, and glorifying the

- simple life of the Irish peasant,' the Irish village also helped td diffuse the tensions of

" increased Irish nationalism,'b)} promoting Lady Aberdeen’s causes and vision for

Ireland. Whi‘lve members of the aristocracy, Lord a-n’d.LadyrAberdeen occ_ubied a
unique ‘positiOn"ftc_) Ireland in thaé'théyis_upported Home Rule for Ireland and Lady
Aberdeen was tied to the G'aelié Revival. She set up the Irish Industries.As‘sociation
in 1'886,‘wh_ich,. .much liker the villlfa"ge, promoted éottage industries in Ireland.
Despite‘ these ties, Lérd and Lady Aberdeen were part of the Anglo-Protestant:

tradition and Lady Aberdeen and her Irish Industries Association was seen as |

suspect by many .m_or'e nationé'liSticrorganizatiohs. She promoted a ‘neutral’

association thataimed to unite Catholics ahd Protestants, as well as Unionists and
nationalists. She was, as Annie E. Coombes argues, an acceptable face of Ireland and

an interest in Gaelic cultUrefduri'ng a period that saw the rise of Sinn Féin and an

1111At'terbbu‘ry, “Stearn & Speeéd: Industry, Power, and Social Change in 19th Century
Britain. ' ' : '
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increasing resentment in Ireland of Britain’s paternalistic attitude.112 Laidy
'Abe_rdeen could be a champion for increésed Irish independence, but within the
framework of inclusivity and one‘apl;roved by the British government in
Westrhirist‘er. Lady Aberdeen's ve}'sion of the Gaelic Revival could be seen as
neufralizing tﬁe increased militantism and ﬁationalisrﬁ and replacing it with a vision
of Irish unit.y brought together by a #hared sense of Celtic hefitage, which is seen in

the Irish village.

While this is certainly one Way of énalyzing'the Irish village, ultimately a
more layered and complex narrative emerges. On the one hand, ybu h'ave, as
~ Coombes argues, a vision ‘ofllrélla'nd that is markedly different than the image
presented in other c.olonialvvillages.'lrish heritage and cglture, albeit a
mahufacturéd version, is celebrated in the Irish village, while the African villéges are
not given a history or a heritage. They are solely represented wi_thin the lens of
colonization. Their pre-invasion history is not validated and not seen as imporfant
" by the organizers of the eXhibition.-On the other haﬁd, the exhibition can clearly be
read as a display of British’ patel;nalism: As art historian Paul Greenhalgh points out,
Ballymaclinton creates an image of Ireland that is ancient and rural. ireland, in the
space of the Irish village, 1s equated with other colonies, such as Africa, in that they
are both shown as noniﬁdustrial. In the space of the exhibition, subject nafions were
often described in terms of natuf'e, the rural, and as being backWards. Thé

metropole, on the other hand, was equated with industry, the city, and culture. If,

112 Annié E. Coombes, Reinventing Africa: Museums, Material Culture and Popular
Imagination in Late Victorian and Edwardian England (New Haven: Yale University
Press, 1997), 210.
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: during thi.s period, industriélizétidn.v’.e'i.q:uated' to power,;én Ireland whose only
‘industt;igs were cot'ta'ge industriés;-Such'és handloom weaving and laceméking, was
cieéfly relegated to be‘ing part ofithé-é"'m‘pire and not partof the meltr_opolle.113, :

~ Greenhalgh is rlght in that the pr1m1t1v1sm of Ireland is one meaning 6fthe
exhlbltlon Yet both Coombes and Creenhalgh are 1gnormg the layers of meanmg
that are inhere'nt in the space pfthe-lri,;h village. Thanks toa numbgr of agents,
inCIUding McClinton’s S’oép, Lady; Ab'erdéén; and»t‘he Ifish pérticipéhts in the vil.lage,
and a number of external faétors; such as the Gaelic Revival and the rise of militant
nationalism"in Ireland, no onre:d_ominant narrative emerges from Bailymaclinton.-
The Irish villa'gé' can be seen as an advertisfﬁg space for an Irish compény that uses »
Irish workers'and is inﬂuénqed’by »th"elr success of a'nu_m-B'er of cultural ﬁloverﬁents, '
and thérefore promotes a véréip;fi -";)'.f_"lfeland as rﬁral’, quaint, and nostalgic in order
to sell their pr__bducts, Whiéh’ incl:'i;liaé’,’a‘:?COileen. soap. It can also b.e.‘seer:l as a space for
the promoti’orn 6‘f I_rfsh indlu's_tt‘ialipro~gfess and betterment thrbligh Lady Aberdeen |
and the Womeﬁ's National 'Healt:h\'.Asls:ociation ofIrelahd._ Here, a positive and non-
violent view of Ireland i; prorﬁoted as a safe alternative for fhe militant push for
Homé Ruie and independence from Britain that- was becoming more common in.
Ireland during the e;ar'ly twentiet:‘h. century. There washowever,rno one domiriént

‘narrative of Ire‘lénd or vieW of the Irish question of Home Rule presented at the
Franco-British ExhiBitién; Instead, the Irish village presented multiple narrat.iv-es of

,

- 113 For Greenhalgh’s treatment of the Subject, see Paul Greenhalgh, Ephemeral
Vistas: The Exposmons Umverselles Great Exhibitions and World's Fairs, 1851-1939
- (Manchester: Manchester Umver51ty Press, 1988)
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Ireland that were on view for tné:Bi‘ft—ish public, members of which undoubtedly got

different things from their eXper_ienée in the village.

_ Africa in Ireland: The Som_ali Vlllage at the lrishl—nt"ernation-al. Exhibition
~ (1907, Dublin)’ o - S Lo
In addition to colonial villhgés.béing popular in London, the Irish

International Exhibition of 1907'had a ‘native’ village, in the form of the Somali |

village (Fig. 9) that was oreated for the show.114 According to the official cétalogue,

..a party of Somalis has been imported from British Somaliland, which
is situated in the North East of Africa. This village has been erected to
represent the huts i in which natives live in this country. A schoolroom
has also been built in which Somali children w1ll be taught their
lessons 115 :

OVther newspap'ors and‘gui-debook-s referrod to the ‘Som.alis in paternalistic terms,
referring to the-:"wi\ld songs" of tneir native land and calling them “good-natured,
dark, but not unthreatening-.":ﬁ6 The village proved to be one of the most po_puléf-
and profitable exhibits at the éxhibi}tion,making a profii' of £9,600, and the village

made a lasting impres‘sion-on the city'of Dublin.1” The inclusion of a Somali village
. ' o _

at thé Irish International Exhibi’t_ion further chplica‘.tes the narrative of I[reland in

the space of the'vexhibitio_n by switching the roles. By having an African village and
- using paternalist langnagé, such as “wild” and “not unthreatening,” the Irish are -

-elevated to the position of colonizer.

114 Fora detalled background of the exhibition, see Chapter 1

115 [rish International Exhibition, 1907, The Official Catalogue, 147.

116 Brian Siggins, The Great White Fair, The Herbert Park Exhibition of1 907 (Dublm
Nonsuch,-2008), 61. .

117 Ibid, 61.
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Fig. 9: The Somali Village, Siggins, The Great White Fair, The Herbert Park Exhibition 0f 1907, 63

As in other British exhibitions that featured ‘native’ colonial villages, the
colonized people on display were seen as ‘backward’ and in need of ‘civilizing’ and
the exhibitions provided a space to promote the civilizing nature of the imperial
mission. In the case of the Franco-British Exhibition, the Irish village helped to show,
through an increase in hygiene and cleanliness and an emphasis on incre‘ased
indu-strializatiof‘l,. t.he‘ improvement-bossible wifh cblohization. While m the Ffanco-
British Exhibitions there were clear différences between the African villages and the
Irish village, and the Irish village had layers of meaning, one of the narratives
occurring in the space of the exhibition was that of Irish inferiority. By placing the'
Irish on display into a reality constructed on imperialist grounds that emphasized

amusement and Irish stereotypes, the Irish village could have been read as a sy\mbol

85




of British, imperial, paternalism. In the case of the Irish Industrial Exhibition,

however, a narrative of Irish superiority comes through and the Irish are no longer

on display, but instead, displaying colonized others. In this instance, Ireland, and

any Irish people on display at the Irish International Exhibition, are clear placed in

the superior position when compared to the non-white, colonial others on display.

So, while the Irish village was becoming increasingly popular in exhibitions held in

London (and the United States), in the Irish exhibitions, they were participating in
placing colonized people on display, thus contributing to the narrative of Irish

superiority and capability as a modern nation.

Fig. 10: Goods for sale in Somali Village, Siggins, The Great White Fair, The Herbert Park

Exhibition of 1907, 62

Therefore, when examining the display of Irish people, the narrative of

Ireland within the space of the exhibition becomes even more complex. As the

nature of exhibitions changed in the late nineteenth century, the emphasis became

less on showing industrial might and impressive machinery, and more on

exhibitions acting as imperial propaganda and places of amusement. As these
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changes occurred, it became increasingly popular to put people in addition to
objects on display. When compared to other colonial villages, the Irish village at-the
Fran_co-Britieh Exhibition contained a nnmber of layers of-m_eaning. On the one
hand, like other colonial villag'e.s, the Irish villége depieted a fictionalized Ireland

that played off of already existing stereotypes of Ireland as rural and static.

It was also different than other colonial villages in that it had its own history,
and theIrish women on display were often discussed terrns of hygiene and
cleanliness. A lot of this had to do, not necessary with any major differences
between the Irish and the or/erseés colonists, but instead was related to the
sponsors of the exhibit. One was arn Irish soap rnanufécturer, who surely wanted to
promo-te the quality of his product, which was being used in the village. The second |
sppnsor was the Women's National_ Health Association of Ireland, wnich wasl a
charitable organization run by Lady Aberdeen, a British woman. Their goal was to |
portray th/e increases in hygiene standards, and thus overall increase in health, of
the rural Irisn while \raising money to keep aiding the rural Irish poor. While Lady
Aberdeen wanted to promote an independent alnd healthy Ireland, but beinga
. . o \

' Protestant and British woman, it was in the context of the Ijnion and of Unionist
beliefs. Then, when Ireland participatés with putting overseas colonial other's on

_ display, she becomes elevated to the status'of amodern nation. So, Ireland in terms
of the_colonial village can be seen as an exoticized other, a capable and clean place

lwith their own history, or the modern, western nétion who is ‘superior’ to the non-

white colonial other being displayed. In addition to all of these layers, the Irish

village of the Franco-British Exhibition also helps to highlight the intricacies of the -
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exhibitions space. It also serVed-‘éS’féﬁ"adVertisement and the Irish village can also be-
read as a company borrowing the latest trends, which included during this period

Celtic culture and idyllic rural life, to 'h'glp sell a product.
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" Chapter 3: c@ttage lndustr‘iés‘.-aﬁifhai)thé Gaelic Revival

~ This increased inteféstin‘jC_éltiC- culture and stefeotypiéal depictions of rural
life wer’e features of a ﬁumber of ekhibitid’ns during fhis fi'me period, and we’rg both
-pal;.t of 1éfger cultural trends, inéiudihg. the Gaéli.c Revival, the Arts and Crafts
mc_;Ve'merit, and a more general Pastdrali'sm movement. These éultdral'movefnents N
are very Iimp.ort;imt to keep iﬁ mind"Whéh d'iscu'ssing the representation of Irelg}nd in
tlheSe later exhibitions, whére the enibhas’is,.whetl}_er'thr-ou.gh the Irish vil]ége or
another section of the exhibition, was 'dn cottage iﬁdust;ieQ. Historians and art

historians often see this emphasis on/cottage industries as providing a contrast

between the highly industr?ali:zéd' ahd m'ac_hin’e-driven English-society, and thereforé
creéting an image of ireland that is inférior in a‘n agé Where indust.l_‘y equates to |
vp.c')wer. Many '\schélafs have fnlade'.the’po'int that the. crolor’lies fend to Be depicted in
exhibitions as‘nbh'—ihdUstria], ran(::l'thefef'ore Ireland Was see in the same inferior
light due to this emphasis on cottage industries. While the'negative‘ depiction of
. SN ; )
Ireland’s industry is common théme.see fhr_oﬁ’ghoxit'this paper, in these »late
exhibitions is irﬁportént to rememb‘ers thesé larger cultural movements and thé
» inﬁuencés they had over visitors a.nd cusfome_rs to the exhibition. It is a']lso worth
| nothing that some Irish par_ticipéted in these.picturesque'dep_ictions of rural Irish - -
~ life, and coftage ibndustries were .‘h'eavily' prdmoted.at the Dublin International |

( - Exhibition of 1907, Alot of this, again, goes back to the roles of the exhibit. Many of -

thése Irish exhibits were also set ui)_ rt(')'sell_ handmade items, and if an age of |

growing appreciate for handicrafts and ancient Irish culture, it is important to
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. remember that part of this can be séen as foundations or companies producing

items to coincide with public taste. . - o _ ' l

In this chapter, I will begin by giving a brief description of the Gaelic Revival,

‘the Arts and Crafts movement; and the larger trend towards pastoralism during this
\ -

- period of heavy industrialization: I will then analyze the Donegal Industrial Villége g

of the Irish Eﬁ{hibition held in Londén in 1888<, Which‘was'the first Irish village in

 Britain. This case study really highlights to influences of the Arts and Crafts _

i

movement and the Gaelic Revival on a number of these displays, by focusing on the

English woman who organized the village and her philanthropic fund that helped to - :

sponsor it. ] will‘-thén'go_ on to discuss the Horne Industries Section at the Irish
International Exhibifion of 1907, focusing on the fact that some Irish partiéipated in
this rural and stereotypical depiétion of themselves. The chapter will ehd_ withmy |

discussion with the Festival.of Empire held in London in 1911 and the revival of

“Ballymaclinton (which we saw at the Franco_4British Exhibition), foéusing ona

comparison between the Irish village and the increasingly popular history villéges.

‘ ' S . _ :
By placing these case studies within the larger context of the cultural movements

that were occurring during this period, what comes across is a more nuanced

a’nalysi's of Ireland’s place within these exhibitions, one that is not just r_boted in
British paternalism and Irish nationalism.
The Gaelic Revival

The Gaelic Revival was a general growth in interest'in Gaelic culture and

history, which was one of a number of similar revivals in the eighteenth and
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nineteenth centuries. -lt was a cultural movement that was fueled by antiduarian

: i _ _
interests and there were a number of major archaeologieal discoveries in ‘the 1840s
and 1850s, which helf-)e'd propel lhe’ movement. Thrdugh the rediscovery of a
number of richly decorated :s'ec‘ular‘metalworks and ecclesiastical manuscripts, Irish
_ intellectuals began to see thesefdbjebts, which were produced by the ancient and \
medieval ciuilizationslof Ireland,‘as represe'ritingfan lrish Golderi age, which

occurred before the Gothic period df English influence.

The search forslan Irish national identity; then, became rooted in these ideas,
along with the rediscovery ofthe-oral traditiOns'and pre-Christian myths of these
ancient societies. These archaeological di’scoverie_s, and their intricate and unique
patterns, which went against the clas‘sical figurative tradition that was popular in
the Mediterranean during this»early_ medieval period, became incredibly influential
during the (iaeli_c reviiral, and p’lalyed an important part inl the creation of Irish visual
arts during the ninetelenth’ century. The Gaelic—.Revivalwalsd had close ties to Irish |
_ nationalism, and the Gaelic Le_ague, which was founded in 1893 by Anglo-Irish

Protestants in order te promote indigenous Irish culture. The League's.‘first
presndent Douglas Hyde promoted the ‘de-Anglicanization’ oflreland and his ideas
mﬂuenced numerous artistic and nationalistic ventures in Ireland There was also a
_trend to merge the Gaelic Revival with the .principles of]o_‘h‘n Ruskin and William
Morris, whose ideas influenced the Arts and Crafts moVement.“B/This mergiué'of '

the Gaelic Revival with the belie’fs of the Arts and Crafts movement can be seen in

- 18T, J. Edelstem Richard A. Born, and Sue Taylor “Introduction”, in Imagining an
Irish Past: The Celtic Revival, 1840-1940, ed T.]. Edelstem (Chicago: David and Alfred
Smart Museum of Art, 1992) xiii-xvii.
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philanthropic or"ganizétions'th.at‘imé'rged the call to return to handcrafted‘items in

an age of increasing industrialization with a sense of Irish nationalism.

Pastoralism and the Arts and Crafts Movement N - -

The Arts and Crafts Movement-was a broad artistic rr}ovement'that had its
roots in late ninéteenﬁh centﬁry Britain. The leading mérﬁbers of thefnioVement,
among th,efﬁr-lqhn Rusi{in and-William Morris, were Victorian tHeorists, archifects,
and designers. These ziirtists aimed to creéte a unity in art aﬁd.highlight
craftsmanship and thé working process, which they felt was lost after the Industrial

Revolution. They saw the Industrial Revolution, which placed so much emphasis on

machinery and quantity of production, as devaluing the craftsman and turning him

into part of a larger machine. The aim of these reformers was to react against and

reform this trend by elevatin‘g' craftsmen and bringing h;a\'ndcraftsmanship' to the
production of everydafly 0b]:eéts.1'1'9 'i‘his emphasis on hand-made goods over
machined prodgced oil)jects:also5helf)éd~f6 shift the fbcus. away from uniformity\érid
towards inc'li'\'/idiiality%. Theée goals are summed up by a m.ajor member of the
movement, WR Léthaby,' who stated “the message V\:/ill'be of nature and man, of
ordér and beauty, but all'will be ’sWéetne’ss, simplicity, freedrom, confideri.ce, and
light.”120 BN |

. Many key members of the movement, includin.;.; William Morris WQrked with

different firms and organizations, including charitable organization, in order to

119 Cumming, Ellzabeth and Wendy Kaplan The Arts and Crafts Movement (London

* Thames and Hudson, 1991) 6.

120 Tbid, 9.
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increase the salé of their goods. Most of these societies were philanthropic arid_th'é :

 patrons were la’rgély upper to Vup'perv-mid‘dle class Britons. Morris grew wary of this

. connection due to thegcontradictibn's in creating art for the people, yet h,,avin‘"g‘m(‘)st

of your patrons be wealthy. -DéSpi'terMorris'. concerns, many of the_se organizations,

which wer‘eA led by well to vd'o' womien, sprung up around Britain with the aim of
maintaining or r’evivir‘:lg traditional f‘ég’ional crafts in order to aid craftsmen and
preserve the kngwled?ge and techniques; and thgy were frequently aided by John
Ruskin and othe’r mer%bers bfthé movement. These women were fuelled by a desi’rel

to aid workforce welfe!n‘_e and public awareness, and their organizations often

supported women in local- communities and the creation of cottage home

‘industries.lzl'THe Do'ﬁegal I‘ndus’lt-rial. Fund, which I will discuss Iafer in this chapter,
lis a great example 'o-f 6rie of these organizations.

Bofh of these c':ultural mbvemepts (The Gaelic Revival'and the Art and Crafts
movement) Wer'é also% tied to_ the l‘arger trend of pastoralism that was occurring in
Erigland during the lgite nineteenth and early twentieth century. By the first decade
of the twentieth‘~cent1§ry, En_glan"'d had been t"ransforrried'froni relying oh.an :
economy b'as.,e‘d_foh ag'iriculture_, tc‘).-an-ét:onor.ny.based on industry and cdm'merce. :
Ind{)strial\dévélbpmeht over»the;préVi‘Aous- céntur}.r'had madé England an
overwhelmingly urban society, ai'nd'-betWe‘e.n,1801 .ari"d'.1911, the percentagé of the
English population living in'u’rBairi areas rbse‘ from twenty to éighty percent. Despite:
the attempts by many to cast thig rapid indtistriélization in a positive light

(including the organizers of the exhibitions discussed here), belief in this

121 [bid, 18-19. '
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unparalleled and expanding industrial progress was being questioned. The cities
were crowded, there was frequently not.enough housing in the larger cities like
London, and living and working conditions for many were unsanitary and

desolate.122

Among the middle classes; there was én inéfeased interest in the problems of
t_he urban poor around fhe rﬁid-rfihét’éenth century as the i-ssues became mdre ‘
publicized and the-necfad for p'hilagntHropiC' _rélief increased. In rhany books and -
publications, the Victo%rian city was increasingly portrayed in terms of the |
dehumanized w'e_;a\lthyj iﬁdustrial'ists versus the povefty-stricken p’obr in constant
need of charity. As a r_gsult of thié,‘a number of liberal reform movements sprung up
in large cities like London, and*_the‘l ljberal_,politicians ménaged to.passa number of
.reform‘bills and medsures in th'e-fse'(;‘()nd half of the nineteenth cehtUry. This was
also related to the rise of Socialiszrrtl‘ih' Britain during this later Victorian period. As
the population in thé Cities was inér‘easing, more rural English farmers were .for;:ed
to leave their land dué not o'nly to iﬁdusfrial-ization, but also economic imperialisrﬁ
and the Victorian interest in free trade, which was ekerqplified in policies such as
the Repeal of the Corn Laws'in 1846. This 16_d many rural village communities
becoming de’:prre’ssed and unablé'tdcha.nge as quickly as English saciety was

changing. Many of the reformers believed that the root cause of this increased

{

.

- 122]an Marsh, Back to the Land: The Pastoral 1mp_ulse in England, from 1880 to 1914,
(London: Quartet /books, 1982),1-2. ‘
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urban poverty was the urban industrial system, and to get away from that, it was |

important to move back to villages and back to handcrafted cottage industries. 123

Again, like the organizations tied to the Arts and Crafts movement, many of
the participants in the back to the land movement were upper and middle class
members of British society and’no,t'aCtual"lab():rers or wprkers. It was these three

large cultural trends that -reaily affected the growth of cottage industries in the

space of the exhibition; and particularly in connect with more rural parts of the

United Kingdom. It was also these movements, which were all interlinked, that

" helped organizations like therl')'onegal Industrial Fund educate Irish workers and

fund the Donegal Industrial village to sell the finished products. Despite the

~ emphasis of the working classes in these movements, they were all taken on and

implemented by wealth British citizens, usually woman, in aid of the poorer, rural

‘communities. In the case of Ireland and the industrial village, this further

complicatés the picture.
The Irish Exhibition (1888, London) and the Donegal Industrial Village

While Ballymaclinton, which was already discussed within the context of the =
Franco-British Exhibition, was the most popular Irish village, the first example of an

Irish village in a British exhibition.was at the Irish Exhibition held in London in .. -

1888. The Irish Exhibitibn; which opened on June 4, 1888 at the exhibition site of

Olympia in London, was organized with the goal of promoting Irish industry.

According to the London Irish Exhibition Railway Guide:

123 [bid, 2-4.
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Ireland possesses great natural resources and extenswe lndustries
which have not as ofyet béen utilized to the full, and the ‘Irish
Exhibition’ has been undertaken w1th these conditions:-

1st-To place before the- publlc aclear view ofthe predominant
lndustries of Ireland

~ 2rd-To awaken-public interest in the efforts being made to rev1ve her
-~ trade

3rd- To exhibit to the many thousands of persons who have never
~ crossed the Irish Channel somewhat of her deeply interesting
- Historical and Antiquarian Treasures '

4“‘- To illustrate the work and significance of Irish Art; and

. Finally To help to moderate'prejudices which, frequently tending to
fetter the judgment, are at the very root of misunderstandmgs
between people and people 124

) The inﬂuence of the return to cottage industries can. be seen in the exhibition
agenda, where the entire focus of the exhibition is'to prorriotelrish industry, often in
the form of cottage industries. The guide goes on to state that itis the hope of the
organizers, that by Visiting th‘e exhibition, Englishmen will better understand
Ireland and have a:des_ire to learn more a.blout her history and industries. “No
Exhibition, however, has ever been S0 important, nationa_lly, or fraught with such
possibilities of good, as the Irish 'EXhibition."125 The organiiers of the exhibition, led
by Lord Arthur Hill, M.P‘. as the Hon.-Secretary, included a number ofimportant »l
British and Irish lords, aristocrats, Dukes, PrOfessors, and Bishops, in addition to the
Solicitor General for lre'land. The exhibition site at Olympia occupied twelve acresin
London and in th‘etradition of ‘p'rev_iou"s British exh’ibitions, the‘huilding (which

already o’ccupied the site) was built‘ofglass-and iron and contained a glass rOOfWith‘

124 Bemrose’s District Railway Guide to the Irish Exhibition in London (London_;
Bemrose and Sons, 1888), 6. - ,
125 Bemrose s District Rallway Gulde to the Irish Exhibition in London 11.
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a central height of 100 feet. The Great Hall was divided into nine avenues or'coul;ts,
lettered A to ], r'epresénting' everyfh_itng'ﬁjom» agricultu;‘e, textiles,' br_éWing and
dis}iilling,'women’s indt_istries and ,Cbtta'ge industries, and fine arts. Thére were 'alsor

| replicas of famdué Irish symbols, su.ch as the Celti_c Cross.126 In addition to these
stalls and ex_ﬁibits full of Irish goods, there wére also a number of exhi.bits énd -
attractions outside on the grouhds,‘ of fhe exhibitions site. Here, there were replicas
--of_marlly famous and important Irish'buil'(,i_i'ngs and sitéS, such as Blafney Castleand
The Drogheda Gateway, an important site éieged by Cromwell. There were also

military reenactments that occurred-among the buildings during the day.127

There \./va's also, as previously mentioned, an Irish village, called the Donegal
Industrial Village. The first Irish viilage to 'bgdispléyed ina British'éxhibition, it was
sponsored by the Donegal Industrial Fund and the Earl of Leitrim. The Fund was one
of a number ofsimilar orgaﬁizatipns pré/ViOUSly discussed in the chapter. It was
established in 1884 by Lpnd'oner‘Alicev Rleaﬁd Hart, and it held'cla_sses in rural
areas of Ireland and provided veﬁues for the sale of goods in order to supplement
the incomé of peoplé living in rural poverty. Despite being an Englishwoman, Hart
was a complex individual in regard_s to her position towards Ireland and the pblitics
surrounding Irish British relations.l Sh’e developed an i_nt'erest in Ireland in responSg
“to thé'accounts of Irish povérty that were popular in Britain during the 1880s, and
sheuheld E'nglé.\vnd r-esponsibl_e f'or_.l'rish rurai_‘pov’erty in many o‘f her .writingsuand

speeches. Despite this, she also often romanticized Irish history and heritage. She

126 |bid, 11-21
127 |bid, 42-46.
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_ also rejected the commonly held stereotype that the Irish were lazy, and instead saw
her fund as providing an opportunity for peoplé to work who were motivated and

-wanted to further their income.28

The Irish village (Fig. 11) she helped organize contained tweive cottages,
each specializing in something differeht. Thére was the Weaver’s Cottage, the Dyer,'s
Cottage, the Damésk Linen Weaver’s Cottage, the Hémstitcher's Cottage, the Village |
Store, the Sewing Girls’ Cottage, the .K'nitter’s and Cro;:het Worker's Cottage, the

'>Shirtma.ker's Cottage, the Kells_ Em-broidery-Cbtfage, the Sprigging Cottage, 'i‘he Kells
Linen Wea.ver. Co‘t'.cage, and a Cottage for Mary Doherty, Spinner and Wool Card.er.l_zr9
There were also the ruins o»f an Irish tower, a Celtic cross, and Irish workers p-ut on
display in the cottages, which helped to authenticate Donégal‘ I_ndustrial Village as an |
exéfnple of a ‘real’ irish village. The workers were further elevated to the status of
spectaéle when some of therﬁ we-re' p’fofiled by Queen magazine; és part of the
‘.p.romoti‘on of the eﬁ(h’ibi‘tioh.lf“o"rl‘he village was also placed next to a replica of an

Irish kfar-mya'rd, where native AIris-h men and women were -a_llso dispiayed in their

native garb, preforming ‘authentic’ tasks.

128 ]amce Helland "Workmg Bodies, Celtic Textiles, and the Donegal Industrial Fund
1883-1890,” Textile: The Journal of Cloth & Culture 2, no. 2 (July, 1 2004): 35-47.

- 129 Bemrose’s District Razlway Guide to the Irish Exhibition in London, 49-50.

130 Helland, “Working Bodies, Celtic Textiles, and the Donegal Industrial Fund, 1883-
- 1890," 148.
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Fig. 11: The Irish Village, Bemrose’s District Railway Guide to the Irish Exhibition in London, 28.

The Exhibition as a wholé, including the Irish Village, was widely praised by
many in both the Irish and the British press, with most reviews of the exhibition

highlighting the Irish Village in particular. London’s The Morning Post stated:

Another important feature is an Irish village, in the houses of which
the visitor will see country maids sitting working at their spinning
wheels, and more experienced hands working at looms. Fires made
with turf, brought from the West of Ireland, will be set alight, and over
them will be suspended the kettles of potatoes, as is the custom of
these workers in their native cots. The Cottages have been thatched
by experienced thatchers, brought over from the West of Ireland for
this purpose, and those who have not had the advantage of travelling
in the Sister Isle may here see, faithfully reproduce, the real work
which is so familiar in Ireland. The processes to illustrate are dyeing,
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cardmg, spinning and weaving by hand homespuns and llnens the
weaving of damask, lace- niaking, sprigging, netting, hemstitching, and
Kells embroidery. In an Irish marker scene, with a genuine Irish cross

in the centre, other natives:will* ‘be seen at work and sellmg products _

of lace making and knitting, and surrounded by all these

unaccustomed reproductlons the visitor may easily forget that he isat
Kensington'and not in the Slster Isle. 131 o

Thesé,sentlments of‘authent1c1ty were shared by papers such as The
Free'ma(:? 's)ournal .ah—d Daily Commercial Advertiser of Dﬁblin, The Pall Mall |
Gazette of andlén,‘ and Th.é Standdrd_of- Londoh. Itis clear from these. :
accounts that many saw the village, despite elevating the participants and the
Irish Cottage_industry to that of a spectacle, as a real and beneficial
rep'res‘entati‘on of Ireland. This is particﬁlarly iﬁteresting becausernot only
did the BritiSh newspapers sée thi's create‘d' Version of Ireland as""authentic'
| but so did mariy of the papers in Ireland Unllke sohe of the previous -
‘examples discussed, there wasa fa'lr'ar_nolunt of overlap when it came to the
newspaper accounts, and many, bofh’ Irish and British, saw the exhibition as
benefiting Ireland by showing this ‘authentic’ portrayal to a larger British

audience.

While this is certainly oﬁe way.to view the Irish {/illage, there are
other factors that make ita moré'compléx space'of répresentatién. The main
sp'onsor of fhe village was'thelDon'egal IndustrialFu_nd, and it set up the
village with the goal of not only showihg_qff l’risfrl cottage industries, but also
providing-a space for the rural Irish workers to show off, and u_ltﬁnafely sell

their goods. As stated earlier, one of the goals of the Donegal Industrial Fund

131 "’I-‘h‘e Irish Exhibition‘,'" The Morning Post, (London, UK), June 27, 1888.
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was to help‘provide ISUpplement’él’ihcome'for the Ifish' rural pdo‘r by finding
them spaces fo dispiay’and sell their crafts. So, while the Irish villa:ge. did . .‘
' rprom-ote a quaint and imégined reality of Irish rural life, it also tappeAd i'ntb ‘
the increased interest in Iri:sh'_'h'istbl;y- a'nd';:uithe, as well as a géherél o

interest in rural life, to help sell g‘obds. Not only did the village have these

gdals, but the exhibition as a wholé aimed to not only show Irish industry but -

also examples (ﬂ)fIrish'historyand antiqﬁi'ty. On the one hénd, the Irish ,
village cah ‘be seén asa spéce that shows off Irish industrial éapabil'ity by
showcésing_-lreland’s ability to producé co,ttage ir;duStries.' It nof only:
show.Ca‘sés exar’nplé of int.ricately d’ééora:ted If_ish han;icfafts, but .it also -
shows th.e'p-i'oces's' l;y having wo'rke-rs on display. On th:e‘lother Hand, it was
organized by a British woman, aria byjplacingz tﬁe'lrish pe'ople 06 display
théy, and their culture, 'bécamé r"n,ofe ofa spectaclé. It Was’, like other coion_ial
village.s,ka space to show £he bénefits of Bl;itish philanthr’opy and col(_)niél
’civiliiing.' It was also the goal of these ekﬁibitibh‘s to entértaiﬁ, and thé Irish
village at thé Iriéh .International ExhibitiOn-één be seen as én attraction, not

- meant to portray the ‘real’ Irelanal, buf instead me’ant' td draw in visitors. By
playing off the British stereotypes of qu.aint IrisH culture, more _Britis’h would
be inclined to visit, énd to purchase the goods for sale. The village pandered |
toa ‘growing'rvlo.sta-llgié for rural life, an increased dgsire-for ijects- 'con'tainingr
tradition Irish symbols and pafterns, and by pro’rﬁoting the important of
haﬁdcra&ed ébje;ts; th qnly that, but than'ks_ to the Arts and Cra&s

movement, there was a larger market available for handcrafter objects.
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Thefefore, this first irieh villageCan be seen as contairiing mu-ltipl'e.leiyers of ;
meahing and mirl-'ofir.lg'not' only fhe complexities of the Irish situation in the
nineteenth century, buf also mirroring the numerous functions of the | B »
exhibition sp'a‘ce. It wa_s‘ nof only meant to portrey ahj‘fauthentic’ Irelahd, but

also to entertain visitors and to sell handcrafted items, however they could.

'lr‘he‘ Home Industries Section atfth'e'lr_is'h lnterﬁétional Exh\ibi.tion (1907, -
Dublin)

In the case of the Irish Int__e'r'r-lationall'Exhiiiit'ion ri'n 1907, one of the mos-t» ‘
~ popular attractions was the H_om’e'.‘In'dustries-Section. It was lloca'ted in its own
. building near the rides and attraetions, sucH as Rivers ofIrel.and,'_tAhe Helter Skelter
Lighthouse, the Flip Flap, tﬁe Switc'hbzrick Railway, and the Somali Village. The Home -
Industries Sectipn, overseen by ‘Lady' Aberdeen (the éco‘ttish woman behind
Ballymaclinton), was a-mikbétween_ an attraction and an exhibit hall. InSide the
building, there were thfee model laborers’ cottagee, a viilage hall with a i}illage
| green, and a village ho_spita:lvth-at- contained a Wome’n'-;Sect_ion and displeys on

“hygiene and cottage industries.!32 According to the official catalogue

The foreign synopsis will convey to.visitors the desire of the

- Committee to form a display credible to Ireland, and useful to those

. engaged in the work of rehabilitating rural life, thereby bringing work
and leisure properly together and tendmg to stay the tide of
emigration.® 133.

132 Helland "Workmg Bodies, Celtic Textlles and the Donegal Industrlal Fund 1883-
1890 ! 136

133 [rish International Exhlbltlon 1907 The Oﬂ‘"czal Catalogue 124.
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Thus on the surface, the Home Industries Section was intended to proimote a’

serious, in'd.us;trial, and inde'penvdeln't‘image of Ireland, and to help aid the ima_ge of

~ rural Ireland and lessen the number of emigrants leaving Ireland. It was also,

hdwe_ver, clearly influenced by the success .o'f Irish villages and by the general
escalated fascination With the rural. Like.'the_‘ case of the soap company that funded
Ballymaclinfon, here, the Irish are b'ringir-lg together stereotypés about rural Ireland
and.pandering to the desire for rlural life and Irish cﬁlture, in the hopes to attract
visitors. Throughout the se-c'tion, thére were people derrionstrating a numBer of

tasks, sucﬁ as embroidery and lace making. ’

/

On the one hand, this can be seen within the larger context of the goals of the

exhibition. Instead of showing a stereotypical image of Irish rural life in London, the

Home Industries Section was created with the goal of aiding Irish rural life, and was

displayed in Ireland. On the other hémd, Lady Aberdeen, a Scbttish woman, was also
in change of.this' display. The village can also be se_én within the context of the
history villagés, v:/hiéh had less to do with race ahdirripérial constructs of
‘civilization,’ that were becor_ﬁing incrreasivngly popular durving‘ this period. Tﬁe rise of

the history village was linked to the larger pastoral movement and admiration for

" the rural _that-_(')ccurred in this period of industrialization, and often contained

buildings from a particular time period in the past with an empﬁasis on rural life."

‘The Home Industries Section, then, can also be seenasa produtt of the pastoralism

‘movement, as well as a the revival of cottage industries that was closely tied with
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the Arts and Crafts movement and figures such as William Morris.134 If fhe go’al'orf
the ekhibition was to increase interestin Ireland and Iri_sh industry, it wbuld’méke
sense given the:qfultural climate df the era that the handcfafted cottage iﬁdustries_
had their own section and were displa‘yed i\n this manor. The Home Industries
Section, then, was not just_a case éf'British paternalism, or of the Bvritish
emphasizing the inferior industry of the Irish. Having this section and presenting it

in this way fit with the goals of the exhibitions.

Ballymaclinton and Thq Festival of Empire (1911, London)

Another-‘exhibiti‘oﬁ that obwés, alot to the cult_urai clirﬁate of ;che périod is the -
Festival of Empire, where the Irish village of'Ballymaclihto_n was revived, along with -
. é Tudor villagé._ The Festival of Empire‘was held in London for five months, from
May untii October 1911. It was’piah‘ned fo (;elebrate the empire and the Briﬁsh sfate,
_ aﬁd_was supposed to open in 1_916, but due to the death of King Edward VI]I, the
évent was postponed aﬁd incorporated intp the coronativo.n éélebrations of King.
George Vin 1911. The Festival was held at the Crystal Palace from the Exhibition of 7
185 1,7 Which Had been disassembled and moved from‘its oi;iginal'location to. a park
in Syndenham, an area of greater south-easszondon.135 According to the official

‘catalogue:

_ 134 ‘Helland, "Workmg Bodies, Celtlc Textlles and the Donegal Industrlal Fund, 1883-

1890,” 136. ’ :
135 Susan-Bennett, “London 1911,” Encyclopedia ofWorlds Fairs and Expositions, eds.
]ohn E. Fmdlmg and Klmberly D. Pelle, (London: McFarland & Company, Inc., 2008)
211. .
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- The Festival, as planned has three. dominant ideas. The first is that of
~ displaying before the eyes of thie dwellers in the Homeland an object-

lesson'in form and colour- and-actual exhibits of the immense:
resources, the varied industries, and limitless potentialities of Greater
Britain. The second i isto prov1de in the heart of Empire a home-centre
for all the Britons from. oversea, where they can meet as honoured
guests their hosts of the Motherland and at the same time make
acquaintance with each other on the domestic hearth of Britannia. The
third is, by means of a Pageant of unexampled splendor, to enable all -
comers, Britons at home and Britons from‘ oversea, to witness a series -
of scenes of the dramatic representation of the gradual evolution of
London from the days of Caesar and Casssivelaunus, winding up with
series of pageants representing some of the most memorable episodes
in the growth of the Empire.136 .

This th,ree-pronged goal mirrors the three mains parts of the Festival: the Palace
and-surrounding grounds, the ‘AlliRed Route’ and‘associate'd buildings, and the
Pageant of London. The emphasis is almost exclusively on empire and imperial
strength. The Palace,and the grdunds'were organized in a similar manor to previods
exliil)ition_'sf with the empllasis on Brltlsh and coldnial gpods. Many of the permanent
‘ features of the Crystal Palace, sdeh‘as the Court o.f the Kings and Queens of England
and the hall of statues, were coi/ered up for the FestiVal of Empire and replaced with
other exhibits. The Palace'v\./as*alse completely redecorated and repainted for the
Festi\ral,'including'the addition of large banners containing the arms of all the states
of ernpire. The-entire ground floor of the p'alace contained all of the Briti’sh exhibits
and stalls, wh‘ich were dedicated to a -vl/ide variety of industries including applied
chemistry, manufacturers, perfdinery, paintings, pianos, rmining, engineering, "
shipi)ing, transportatiqn and motive pdwer, decoration a,ndfurnishings, arts crafts

and home industries, photography, liberal arts, British and Colonial agriculture,

136 FeStzVaI'of Empire, Irnperial .Exh"ibition and Pageant of London at the Crystal g
Palace, Oﬁ‘”cml Guide and Catalogue. Includmg the Fair of Fashions (London: Bemrose B i
and Sons, 1911), 5- 6. : :
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Village, the Coaster Switchback, révblving'air'-ships, alake with models of

horticulture, forestry, fisheries, alimentary, textiles, sports, and industries from the
colonies. The palace also contained-thé Fair of Fashions, and some of the courts,
such as th_é medieval court, that were erected for the Great Exhibition of 1851. In

addition to the Crystal Palace, the grounds of the exhibition contained numert_)us

.other balaces for the dominions, colonies, and overseas dependencies to display

their industrial go:ods, including an Indian Pavilion, a Canadian Pavilion, and.a South
African Pavilion. The grounds also contained popular attractions, such as the Tudor
: )
prehistoric monsters, a show called Wild Australia (an imperial display containing.

abOrigines),_a water-chute, and a maze.137

Oné' of the most unique features of the Festival of Empire of 1911 was the Ail- '
Red lioute,. which was part éxhib'it, part spectacle, and part amusement ride. The
Officiai Guide and Catal'qgue states that “The All-Red Route is"an éttempt to convey
to the eye vof every visitor a living picture of the'mofe sa»liént characteristic; of the
British Emf)ire;...[it] stands dﬁt.as the - most brilliant aftefnpt.to exhibit 6n a gigantic
scale trhefeatures of a gigantic e'rrl"pire;"‘lr38 The All-Red Route was é mile and a

quarter railway’ trip that passed t_hr'odgh replicas of all of major coloniesand

- dominions of the empire. It gave visitors to the exhibition the ability to visit a

"scaled-down version of the entire British Empire in fifte_en to twenty minutes. It cost

£60,000 to build the route and the two engines that powered the railway cars cost

" £30,000. At night,\"75,000 incandescent light strung on fifteen miles of electric wires

137 Ibid, 9-15. -
138 [bid, 16.
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- and 200 arc lamps helped to illu‘r"ninatge the route, alioWing for the attraction to be:
~open from 10am to 11pm. i)ufing n'_en'-peak’h‘eurs, visitors could stop and get out at.
| anyrofthe five-stations that were-along the reute. The‘ first colony was Canada, . |
.wnere there was the Newfoundland st_atiOn, a i‘eplica of the St. John's harbor, = o
o ’. replica‘s of the-apple ordha’rds "of O‘ntarid, a Canadian ranch with live animals, .and a
replica ,df the hafboi‘ df Van.eouver. Then, afier leaving Canada, the visitor nassed a
Maiay village, and thén ]amaica with a replica sugar p'la'n'tation_, before heading back |
to Asia and i'nto india. In the "‘India section, there was, ar"n'ong rnany other things, a
replica jungle with live 'animal's,-inéludinig-,_ti'giei‘s and an elephant. AfterIndia was
' ‘Aus/t'ralia, with a replica of the Blu'e’ Mountains, kangareos, a dairy farm, and a
waterfal‘L Then ihe'viSitors travelled to New Zealand where there was a replica
- Maori i/illage,'and ended up in-Souih Africa; In addition te'the various animals and
attraCt“ions,‘ the All-Red Rdute also featured people inhabiting these replica towns.139
Many were, like the Irish ofBallymaclinton; white inhabitants of British colonies or

dominions.

The ofher main section of ihe FestiVal"of‘Empire was the Pageant of London,
which was a._th_eatrical s'pectacle that invqlve-d' 15,0QO volunteers. The goal_of t}ie |
show was to show the growth and development of the English nation, through the
history of Lbn‘don- as a key imperial city.140 It was performed over-four days and

contained four parts and over forty scenes, staring with "The Dawn of British ' »

Histdi"y"_and eriding with “The Masque Imp‘erial.'" It covered a range of subjects and

139 [bid, 16-20.
-140 Bennett, “London 1911,” 211.

107



key moments in B}ri'tish his,_tory,' mcludmg the Norman Conquest, the rule of Q"gge’n :
Eliza‘béth, the beheading éf Chérlés I; aﬁd the écquisiﬁon of the colonies.141 What-is- _
interesting to note is 'th_at Ireland i_s-"rarely mentioned in this.vlong‘history of English,
and then British;'pOWeI". There is'a se_ction\,entitled "EdWétd Land Dreams of Unity,”
that céntains three scenes: tﬁe presentation of Carnarvon Castle to Edward I, tlfle
translétion of a.frégment of‘fhe h‘ol'y-'c'ros's and the,bljihgir:l_g Qf thei coro‘n‘atio.n stone
of Sc‘otlaind to f‘\’/Vestminster, and the irivfestitﬁre of the.Pr'inceof Wales.142 These
scenes.each pbortl_*ay historical-—evehté‘imp'ortént in the conquest of Wales and
' Scotland, which re’sultéd' in the creation of the Kingdom of Great Britain. There are,
- however, very feW’fnentiOﬁs of»I'r,(‘.eland, despite éhe fact that Irelana and Britain had .
shared a r'n'onarc‘hyvsince fhe iSOO’s_ and a parliament since 18(507_Theif history' héd
also been i‘ntertwined' for along _time. Iréla'rjnd. is briefly mentioned in connection
with _thé coronation stone of S'cotlavn'd,'V\l/hi'ch was in Ireland for a time, and Elizabeth
is referenced by her title of Queén of England, ‘France,. and Ireland. In addition,
towards the end of the Paggant w.hen the conterﬁporary .Er_npire is being celebrated,
»four heralds with the arms of Sléotlaind', Ireian’d, _V\-/ales,_ a‘nd'Er}gland,nare p’éft of the
celebration.143 The only other brief mention 'o'f-Irelan:d-is the présence.of Step'\hen_ of |
) Fulbourn, Bishop of Watérford in the scenie where thé Priﬁce of Wales is introduced.

Stephen wds Edward I's"‘]'ustice of Ireland, and the guide suggésts that his presence

should be noted and “The fact that he was often with the King sUgge)sts tha_t the

141 Sophie C. Lomas, Festival of Empire, Souvenir of the Pageant of London, (London:

‘Bemrose, 1911), v. ' L
142 |bid, ix. = .

143 [bid, 157.
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latter was keenly interested in theaffairs of the sister island,"144 While this key !
spéctacle, which was viewéd by miany, addresses parts of the unity of Great Britain,
it treats Ireland as if it Was always part of”thevUnite'd Kingdom. In the Pageant of

London, Ireland v?as s_een' as a minor but present figure in the British Empire, seen ! |

as neither fully part of the métrop"ole nor fully a separate spaée.

The main way, h0wever, fhat Ireland was represented in the-e)'(hibitibn was
through the présence of Ballymaclihtoh, which at this point had becéme a'
reoccurring and successful part of British exhibitions. There Was also a small Irish

section inside of the Crystal Palace, which was also focused onr Ifish coftage
industries.l"j5 The Irish»Villag:e atthe Festii/al of Empire was set up muc};the same as
.the_first Ballymaclinton, but ona slightly smaller scéle. There wefe_ still, however, a
number of Irish females on display, .ShOV\'/n working at vairiqus ta"s»ks. Likevt'he

‘ | previous two Irish yilléges, the official cata'logue.-of the'Festival of.Empire describes
it as “A realistic picture ofiife in the Emerald Isle; showing typical industries and.

amusements.”146 What mak’és the Irish village at fhél_Festival of Empire more
complex, however, is fhe presence of a Tudor villagé, complete with timbered

- cottages and yoimngriti'sh women.147 Ther¢ was also areplica Shal%espeai‘e theatre

with an “Elizabethan audience.”148 As Stephanie Raines argues, this highlights a:-.

144 [bid, 23. '
145 Festival of Empire, Imperial Exhibition and Pageant ofLondon at the Crystal
Palace, Official Guide and Catalogue Including the Fair ofFashzons 60.
146 Ibid, 108.
147 Stephanie. Rains, “Colleens, Cottages and Kraals: The Politics of ‘Native’ Village
Exhibitions,” History Ireland 19, no.2 (March/April 2011): 33.

-148 Festival of Empire, Imperial Exhibition and Pageant of London at the Crystal
Palace, Oﬁ"czal Guide and Catalogue Including the Fair-of Fashions, 109.
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secondary. narrative present in t'he-'ll“is'h ?illage"s. While many of the spect'ato.rs saw .
the Irish Qillage asa representatiorn“ofthe ‘backward’ colonial other, it was also, as
we ha?el seen in this chapter, part of largeflcultural trends during thisvera that
celebrafed“uns‘poilt"vi_l]age life a‘r‘ld'c.rafts}.‘There was also an intef_est in ‘quaint’ o
village architecture, such as Tudor style homes, énd »magazinesrsuch as Country Life
weré founded. This nostalgia and interest in rural life, _should, as previously
discussed, -be seen within the clon'text of rapid industriglized and decline of the -
. British couhtryside.149 The Tudorl villag(;, then, adds an interesting contrast to the
Irish village. Unlike the compa'raiiV‘é'_villages seen in this paper,-the Tudor \;illage' o
~ wasnot col.onia'l‘. Mu.c.h like the Irish‘fvilla'g’_e, itlcontaine;d white people of thé

metropole on.display. The fnéih difference was that the Tudor village was set in the

past. Despite this, both the Tudor village and the Irish village éah be seenas a

product of the cul'tu.ral landsc:ape'of early twentieth-century Britain. va having a

Tudor village with people on'display, the influence of the pastoral and Arts and

Crafts movements on the Irish villa‘gé arém‘ore noticeable.

Itvis also impbrtant to npté_, hoWe\'/er,v‘t.hat the Tudbr village was not the ronly '
' chér instance of pedple on display at the .Festriva_l‘ bf Empire. As previously
' -mentioned, the All-Red 'Routé and the replica villages along it éontained people on
display, from a Maori villag’e to white Canadians and Australians working. This also
helps to c-'omplicate the narrative vo,f 'Bvriutisﬂh paternalism present in the Irish viilagé

by showing not only colonial subjects on display, but also white, British colonizers

-

149 Rains, “Colleens, Cottages and Kraals: The Politics of ‘Native’ Village Exhibitions,”
33. ‘ ' : .
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on diéplay. Thus, in the case of.th'e"FéStival of Empire, like in the Franco‘=]§ritish
Exhibition, Baliymadinton presentsa fu"rther con_llpli_cate.d nar'r.ativ-ejof Irelia._nd, and
could have represented a number of different things for the spéctators who visited
-the exhibition. This chapter as a whole also stresses this point and it is impértant t(.)l
remember that v’isitorS'could‘ have p‘ickéd up'any_ ﬁur‘nber of these narratives when
: viewing these exhibits. This chapter also rei_nfbrces the point that I:reland'é
re‘presenta‘tion in the exhibition Was ‘more than just British paternalism againsf Irish
nationalism. Both the British and the Irish'emphasized Irish rural life; history, and
_éottage inQUStries_during this period. While some of this in the casé of the British
could be attfibuted to utilizirng the stereotypé of the unindustrialjzed Irish, ,it was |
- also clearly pa'r\t of larger t‘réridé. Often it was the philanthropirc_funds and
drgz;nizatiOhs that arose out of__thé Arts and Craft movement and thé‘pastoral
movément; which funded these '\'/'ill'é“ge or spaces of’_d'isplay_. These were women who |
w@ere directly inﬂuériced. by their Cultur;al surrpundings and they brought thét :
: inﬂuenéé with thém when designing these exhibits. Even when thesé charitablé
funds were not behind fhe display of these cottage'indusfries, the influences of these
réécti'onary cultural moveméﬁts are present. In the case of the Irish In,ternat}ional
Exhibition of 1907, the gdal was tjo.‘show Irish industry and increase ihterest‘in i-t: If
‘_'there is already a fnérket for har'ldc_r'afted goc;ds, 'or':object‘s with Irish syrﬁbolism,
" ’fhen it makes sense to-utilize fhis market to attract visitors. in_ the caseof fhe Tudor
Village and the Féstival of Empire, that helps prove that'thes;e'cultural beliefs werg
being bro\uéht into other .exhibits in the exhibitions, and it provides a nice

comparison point for the Irish Village. What this chapter achieves, then, is to further

/
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complicate the already existing narratives. Not only is the representation of the Irish

influenced by the wide-rariging political beliefs, the imperial mission and other

'similar colonial exhibits, the company that funded the space, and the individual

agents who help create the space, but these narratives were also influenced by the

cultural atmosphere of the period.
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Fig. 12: Map of the Festival of Empire, Festival of Empire Imperial Exhzbltzon and Pageant of

London; Crystal Palace, 1911: Official Daily Program
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" Conclusion |

/ 'Ultimatei\y, fhen, if you look at-all of the exhibitidns being cqnsidered, an .
intereéting a‘nd"complex picture emerges. What is presented is not just the basic
nafrative of a colonizer-versuélthe éoloniz:ed, but instead, the complekiﬁes of
Ireland’s situafion ’du‘[ring the nineteen't-h énd early twehtieth-century becomes
-appérent. On the one ha"nd'they ca’rfbé seen as activeipar'ticipato'rs in‘fBﬁ\Fish
irﬁperialism,- yet .o'n' the 6ther asa colonized space-that is subjected to British
irﬁperiélism and ﬁgter‘r;alisr‘h. There was also not one ideal 'versi'onc;)f Irish Home
Rule, and within Ireland, lther’e was thé 'diyision between the largely Protestant
Unionists and th.é Catholic rr'xajérity:Al‘l of these nuahce_s and intricaciés are on
display in the S’péce of the exh-ibit"i'dh, which makes Ireland a ﬁarticul_arly unique
case. Thé three chapters of this paper eéch broédly represent a different layer of_;
this cor"npl‘exity:‘ political, im.perial, and (_:vul_tu‘ral, yet ultimately- eaéh section .shows

that the representation of Ireland went beyo_nd these categoric(es.

Irj the case of the eai_rlier éXhibitions, Ireland was p_ortraygd thr"oughr the . _ p
objects, usually industrial, that were .on' display. In the case of 1851, 'she was set
apart fr’o'm the rest ofth‘el United 'Kingaom in the Irish C(_)urt, énd mdst of the success - -
Ireland had"ét the exhibitionvwaS'iﬁ'the home and co'ttag‘e» indu;tries. In the - -~
guide.books; bOWevér, 'th'i's'v succ’esé w'as a,tt'rlibuted to British aid and to th_e Union. A
central'teﬁét of British,imperi'éliém' wés,th_e ideal of betterment, or ir'npro‘vemerllt,
and in the space of the exhibition, Irelahd was seen as an example of this British. R |
imperial tenet a't_ work. Iﬁ an .er.a whefe rﬁoderriity equaléd indu'strializ:‘ation,f’

Ireland, with her mostly agricultural economy, was not seen on the same footing as

-, ‘ : 113




other modern nations. With the hélp of Bfitain, however, her standing in the world

- was improving,.

This nérrative of betterr'r}ent;; which was apparent at Britain’s first lafge scale
exhiBit’ion, continued throughoﬁt the ni:ne‘tee-nth and intq the ¢arly twentieth
: centufy. At the same time however, a number of British objects were on display at
these éa'r'ly 'éxhibit'ions that.po_rtrayed'.’frelan'd ‘as a k-ey parf of tllle'Unite'd Kingdom,
-on the same footin.g as England, Scoti'and, and Walés..Th_is makes lsense given the |
goals of these patriotic exhibitions, which were to po.rtray' thé superiofity ofthe. ,
United Kingddm and its 'er;lpire.'Wh_at is"unex'pected at these early exhibitions, and.
in pai'ticular in the Great Exhibition of 1851, is the narrative oflIrish indepéndence '

and preéinvasion histoi_‘y that comes through. While the British' were creating an

image of Ireland as clé:se'ly,' tied to"B_r"i:tain, thé 'o'b];e(':ts'by Arthur Jones of Dublin
utilized Ir'i'sh' national syrrnibols‘ ahd Ifiéh' history to: créaté a. narrétive' of Irish
economic independ_ence énd Irish pre-invasion'history. What i§ even mOre
remarkablé is that these:objects, and their symbolism, were frequen_tly fnentibned in
‘the guidebooks and catalogues p_fd_d'uéédin Britain for the exhibition. So, not only
were theSe‘objegts pfoduced by an ‘Irishman,‘.b'ut they"were. displayed and widely
discussed in a_po'sitive»lighf 1n Britain, despite advocating a version of Ireland with
its own, di_stinct hisfory. These different agents, from Cassell and ot‘hér;publi-she‘rs,

to Arthur Jones and the "e-xhibition brga"nizers, were all using the same space‘a'r'ld‘the -‘

same tactics to create different narratives.
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_ The later British exhibitions 1ntroduced the display ofpeople 1nto the space

of the exhibition and help to further complicate Ireland’s representation in these

| public spaces. The Irish’ v1llage can be seen as a-part of the larger trend of displaying

~ colonized peo.ple,i'n an attempt to show their 'backwa'rdness' and help promoté '
‘British superiority. On the other ha'nd,.these villages-were sponsored by funlds, ,'
albeit funds set up by British women, with the goals of aiding the rurallrish poor

: and prov1d1ng them with a supplementary income. Desplte this the v1llages |
emphasxzed cleanliness and hygiene as'standards. reached in Ireland only through
the help of the British, thus further promulgating British paternalistic attitudes.
They offered a view of Irish economic sustainability and 1ndependenc,e, but one that
was safe, non-threatening,_ and non-partiSan. This was important in light of the
increasing. demands for Irish Home Rule during the en‘d of the nineteenth and ea-rly

s \ ) s ’ - . s, PRV .  - . .
twentieth centuries, as well as the increasing militantism of Irish nationalism.

| ~The village of Ballyrnaclinton, present at numerous exhibitions, was, amcng
“other things, an' adverti_sernent. Arnong its'sp'o‘ns'ors'vl/as an Irish soap
manufacturing company, and they 'u'tilize’d:th'e trends of the Gaelic Revival and Arts
and Craftsl Movement (’w',hich lerd_,t‘of‘an increaSedi‘nt_eres't in quaint depictions df 7
Irish rural life) to sell their prdductsi These villages also contained Irish people,
primarily women, who participated in this sterectypical and quaint depic'tion of
their culture. Therefore, theSe Irish villages .created complex pictires of Ireland and
British visitors would have respdn_d'ed to any number of these unique images. There

was no one version of Ireland, Irish Home ‘Rule,‘ or British attitudes presented.
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The two exhibitions held in Dublin"tel\l'a similar story ‘and ais't) help 'atte’sttd
: the c.orripléxities of the situation, Botii British and Irish men were involved'in tiie -

| plénni_ng of both exhibitions, and this l'ed"to the com_plexities in representation. In
 the case of the Great Industrial Ei{h'ibitit)n 0f 1852, Ireland attempted to repreéerit |

herselfas indepe’nderit, cép‘a‘ble, and'—i-n_‘dus'tri..al, yet the att'er'nptfailed. The
Ve)éhibi\tion:vmv_as :poorly attended ain’d'-ii(')t taken very seriously by 6ther westerh '
Nations. M;amy of the reports from Britain focused on the difficulties that irelarid had
staging this_exhibition, or the chose tt) focus on_'Britis’iiofinternational gobds and -
n(‘)'t Iriéh “goods;. In 1907, there was more 6fa tt)mplex narrative o'ccurring on the
‘'side of the Irish._Among'the group of drganizeré, again made up of leading British
an‘d'Irishr'men-,:tiiere were very distinct, and sometimes drif.ferent, opinions atit)ut-
Irish Horrie Rlile arid the ro_le of the British. These men were utilizing the_space of
the"exhibition’ éirid' the Sarne m‘oaés ‘o:f"display, but 'f.or very different aims, and o
therefore two conﬂicting narréti\rég, Qné of Irish independence and one of Ireland
withir_i the largér context of British glory, were present in .the same sprace. In the case.
0f 1907, there Wa's also'the Home Ind_ustries: Section, wﬂhi'ch.while organized by a
British woman was approved by the VIrish organi‘zers, and emphasized the rural
as-p.ects of Irelarid. There was also, »hoi}véver, the Sdmali'village whicii placed Irel'and '
temporarily into the role of the colonizer, orat‘leas’t in a superior pdsitiori tothe -
colb'niz'ed'who were on displéy. Thus, even in the case of the exhibitions held in’

~ Ireland, no straightforward picture of Ireland’s piate within the ernpire emerges.

These case studies, then, show that when analyzing Ireland’s representation

.in the spa{ce" of the exhibition, two main points become clear. One is that Ireland in
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the exhibition mirrors the complexities of Ireland’s political situation in the
nineteenth and early twentieth centuries. Not only where there differing opinions in
Britain and Ireland over the future role of Ireland within the United Kingdom, but
there were also disagreements among supporters of Irish Home Rule. As easy as it is
to talk about Home Rule as one set idea, there was no agreed upon definition of
Home Rule in the nineteenth century, and it was a source of tension both within
Britain, but also among Irish nationalist circles. There was also the divide within
Ireland between the Protestants, who were _largely descendent from the English and
were unionists, and the Catholic majority in Ireland, many who were in favor of

Home Rule or repeal of the Act of Union.

There was also no consensus on British perceptions of the Irish during this
period. While many saw them as an inferior race, there were also those, like Lady
Aberdeen and Alice Hart, who, despite romanticizing the rural Irish, believed in the
ability of the Irish rural poor to work and helped provide them with opportunities to
do so. So, while exhibitions could certainly act as powerful imperial or national
propaganda, in the case of Ireland’s representation in these seven exhibitions, there
is no one main narrative being disseminated to the public. Instead, much like the
issue of Ireland at the time, numerous narratives were being put on display for the

exhibitions visitors, and those visitors could have responded to any one of them.

These complexities also relate to the point that exhibitions did not just have
one purpose during this period. They started out as grand celebrations of industry,

modernity, and nationhood. These early exhibitions where often official,
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government sponsored events, meant to portray the superiority of Britain and of the
British Empire. They brought the empire to the metropole and helped to reaffirm
British imperial ideology. These exhibitions reaffirmed the ties between industry
and modernity, helping to prove that all truly modern nations were also great
industrial powers. By the late nineteenth century, the nature of exhibitions shifted.
While still dedicated to industry and modernity, the later exhibitions were usually
privately funded and there was an increased emphasis on spectacle and
entertainment. Not only were these large displays tools of propaganda for empire,‘
meant to display the ‘backward’ and ‘uncivilized’ colonies within the space of the
metropole, but they were also meant to amuse visitors. These exhibitions were also
intended to make a profit, and utilized cultural movements in order to attract
visitors. This is also true of certain exhibits, many of which acted as advertisements
for various products or manufacturers, such as the village of Ballymaclinton. Some
of the exhibits, like all of the Irish villagés, also acted as spaces for the sale of goods,
and organizers can be seen as tapping into the trend for Irish crafts and the growing
fascination with rural life, in order to make more money for charitable organizations
or for the Irish rural poor whose objects were on display. If anything, Ireland in the
space of the exhibition helps to prove that both Ireland and the exhibition were
complex spaces during this era. What emerges in the exhibition is nota
straightforward narrative of the colonizing powers against the colonized, but
instead a host of overlapping and complex narratives that are indebted to the agents
who acted within these very public spaces and the audiences who could interpret

them in multiple ways.
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